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In our happening, little world of tattoos, 
it’s important to not care what other 
people think of you. It kind of comes 
with the territory otherwise, it’s quite 

possible you would go mad. It’s perhaps rath-
er ironic then that I’m going to ask what you 
think of Skin Deep.

If you could carve out five minutes of your 
time to fill in our reader survey right here—
www.skindeep.co.uk/survey—our gratitude 
will be shown by entering all responses into 
a draw to win one of five prizes (decent priz-
es, not a tube of Smarties) and—given some 
time—the idea of course, is that we’ll be able to 
produce more of what you want in the future.

Meanwhile, back in the jungle, I thought 
I’d write this from a time I don’t belong to 
and a country I don’t live in. That’s right, 
stranded at an airport on my way back from 
Jesse Smith’s show in Virginia, I find myself 
without a plane to take me home because 
there’s a hurricane blowing shit all over the 
place. Clouds, planes—you name it, the ‘cane 
is blowing it. Luckily, I’m in Philadelphia 
which does at least have some shops.

One of those shops is a souvenir kind of 
place that sells Philadelphia Flyers ice hock-
ey shirts, bears and key-rings, but down at 
the back of the store, behind the cash register, 
is a huge flat-screen TV currently screening 
Rocky IV. It’s the middle of the night and the 
guy behind the counter is watching Dolph 
Lundgren beat ten bells out of Mr Balboa. We 
strike up a conversation…

Turns out that every day, he comes into 
work, puts on the Rocky movies, I-IV only, 
and watches them back to back. Every sin-
gle day. He has been working here for seven 
months now and never gets tired of them. 
That’s quite a commitment to your city and 
its culture don’t you think. According to my 
man here, most people don’t even notice it’s 
playing but how can you not notice a boxing 
match on a 50 inch screen? Maybe it’s di�er-
ent in the daylight when the place is buzzing 
with passengers desperate to get wherever 
they’re going but I think they do notice—it’s 
just that people tend to only see what they 

S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

want to see.
I can’t decide if this is a good thing or not. 

If you only see what you want to see, you 
can probably live quite happily in your own 
world until they put you in a box where you 
really can’t see a damn thing. Looking at the 

‘small picture’ sure sounds like it has its ad-
vantages out there but there’s so much you 
don’t see that could be great too. If being a 

‘big picture looker’ means I get to see Rocky 
make a comeback instead of a bottle of or-
ange sitting inside a fridge, so be it.

If we played the small picture game with 
tattoos here, it would get dull very fast. Let’s 
get this issue on the road… �

IF BEING A ‘BIG PICTURE LOOKER’ MEANS 
I GET TO SEE ROCKY MAKE A COMEBACK 
INSTEAD OF A BOTTLE OF ORANGE 
SITTING INSIDE A FRIDGE, SO BE IT 

AIN’T GONNA BE NO REMATCH

SION SMITH • EDITOR
editor@skindeep.co.uk

 mrsionsmith

 @skindeep_uk
 skindeepmag

Mike Moses
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HAIR, BEAUTY & LASER CLINIC

H     

Laser Tattoo Removal
All Areas & Colours

•    Proven, clinical results for all treatable tattoo colours,

    including greens and blues.

•    Unique Tri-wavelength laser with one of the fastest repetition 

    rates on the market, variable up to 10Hz.

•    Patented OPTIBEAM technology delivers homogeneous energy 

    distribution dramatically reducing treatment times.

•    Guaranteed fast, visible results from your first session.

•    Full removal or pre-fading for improved cover-ups.

Do you work in
the tattoo industry?
Trade Affiliate Programme

•    Increased profit margin with zero outlay.

•    Improved customer relationships.

•    Stay ahead of local competition.

•    10% discount for any referred customer.

•    10% kickback direct to you.

Simply E-mail: admin@alterderma.clinic
to get your referral code today!

Located in Kempston, Bedford 
we are easily accessable by both 

the A1/M1 Motorways or 40 minutes 
direct link from St Pancras Station, London.
Collection/Drop-off from Bedford Station

available on request! 
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14 AFTER HOURS 
Continuing our new series, Wayne 
Simmons talks to his favourite artists 
about the things they get up to after 
the studio lights go down. This month, 
he meets Chris Byrne and Danny 
Edwards of CULT XIII, tattoo artists 
and BMX bandits!  

20 INTO THE GREAT WIDE OPEN
Generally speaking, whenever we talk 
about Siberia, we bring a picture to mind 
of a barren wilderness of nothing but 
snow as far as the eye can see. However, 
the boss found there are towns, people 
and seasons. Not only that, but he found 
a friendly tattoo artist along the way too.

28 GUEN DOUGLAS
Since she started working in Berlin, Guen 

Douglas has found the perfect balance 
between an open-minded European city 
and tattoo enthusiasts crying out for 
more creativity. Working with the classic 
old-school style, she infuses it with a 
taste for glamour celebrating femininity, 
beautiful and strong.

34 LOVE STORY
Two artists meet through a misunder-
standing on Instagram, each thinking 
the other has blatantly copied one of their 
works. He’s a tattoo artist from Florida. 
She’s a tattooer turned contemporary 
artist based in the Canadian countryside. 
They find themselves falling in love and 
that’s just the beginning of their journey…

60 THE TRANSFORMATIVE TATTOO
In our continuing series of The 

Transformative Tattoo, this month, 
Sean Herman brings us the story of a 
family just like any other but with some 
unique challenges to deal with.

68 THE BODY POLITIC
The body is no longer simply matter 
consisting of flesh and blood, but 
instead has become a mouldable form 
that can be upgraded and pushed 
technologically forward. Steven Kenny 
gets to grips with where we are headed 
and how tattooing will play a part.

76 RICHMOND TATTOO & ARTS SHOW
A show hosted by Jesse Smith out in the 
wilds of Richmond, Virginia sounds 
like a no-brainer… somewhere we really 
needed to be. The boss put his coat back 
on and headed back out of the door.

THE USUAL SUSPECTS
06 SLEEVE NOTES
96 AN EYE IS UPON YOU
98 WHEN WORLDS COLLIDE

THIS ISSUE'S 
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A 12-year-old Orlando boy recently got a whole 
new look and a lot of his confidence back thanks 
to a local tattoo artist who stepped up to help.

Xavier Holly has scoliosis and wears a back 
brace, something that has been hard for him 
his mother, Ashley King, said.

When the boy found out in mid-August that 
he would have to wear the brace longer than 
he’d expected, his mother took to Facebook 
looking for some ‘help’.

“He’s embarrassed to wear this to school,” 
she wrote. “Last year he wore it under his shirt 
but it’s very noticeable and (he) got picked on.

“I’m looking for a place that can possibly do an 
airbrush design on his brace in Orlando.”

Angel Ruiza, owner of Anarchy Tattoos and Art Co. in Orlando, contacted King and 
o�ered to do the job free of charge.

“I was excited and amazed at how fast it all happened,” King said.
Ruiza asked King what her son liked and they settled on a shark theme. Now, instead 

of a conspicuous white brace, Xavier is sporting a night-time ocean scene with a great 
white shark and detailed moon and sky.

“He was shocked and instantly wanted to wear it to school to show all his friends,” 
King said. “I cried. I never expected it to be so amazing and full of details. I’m so grate-
ful that something like this has changed my son’s confidence and makes him smile.”

SACRED STEEL
Sacred Steel are looking for a 
new tattoo artist to join there 
talented team. The right applicant 
must have a highly professional 
attitude, experience and a strong 
portfolio. please email your portfolio 
over to sacredsteeltattoo@gmail.
com or contact 0247 767 1150

ARTIST WANTED
Main Tattoo Artist wanted for 
a new private studio based in 
Buckley, Flintshire must have at 
least 2 years studio experience, 
reliable and have a portfolio of 
work please get I touch with 
Chris on 07708 137158 or email 
justinkedstudios@yahoo.co.uk

ALCHEMY STUDIO MOVE
Alchemy have recently moved 
premises. You can now find them at:
Alchemy Tattoo Studio
51 Wallgate, Wigan WN1 1BE 
Tel: 01942 538418     

STUDIO FOR SALE… IN SPAIN
Alex out in Spain is selling up his 
studio lock, stock and two smoking 
barrels. His ad looks like this—
we’ve cleaned it up as best we can 
(he speaks far better English than 
we do Spanish that’s for sure)—
but if you’re interested in a change 
of life and pace… check this out 
and get in touch:
Tattoo/Piercing and Nail studio
for sale:
Located in the centre of the village 
in Costa Blanca (next to a train 
station and indoor market). 300m 
walking distance to the Beach
The studio trades all year and 
has been well known since 1999. 
It’s ready to go, clean, sterile and 
licensed. The lease terms are 5 
years renewable with very cheap 
rent. There inside 3 cabins ( 2 
Tattoo + 1 Piercing / Permanent 
Make up) a sterilisation cabin 
(with autoclave, hot-airsteri and 
ultrasonics), WC, big public room 
with reception desk and thousands 
of designs, copy machine and a lot 
of piercing jewellery. The space also 
hosts a second floor for private use.

Leasehold: 39.000 Euro or 
nearest offer.

For more information: 
studioforsale@outlook.de or 0034 
636 217 153 (WhatsApp)

ALL SUBMISSIONS TO SLEEVE NOTES GRATEFULLY RECEIVED. BE IT NEWS, AN EVENT, NEW MERCH, A STUDIO MOVE... WE'LL 
DO OUR VERY BEST TO LET EVERYBODY ELSE KNOW ABOUT IT TOO. EMAIL: NEWS@SKINDEEP.CO.UK OR IF YOU WANT TO BE 
ARCHAIC ABOUT THE WHOLE AFFAIR: SKIN DEEP, THE OLD SCHOOL, HIGHER KINNERTON, CHESTER CH4 9AJ. BRING IT.

www.facebook.com/tattoomagazinetwitter.com/skindeepmag

SLEEVE NOTES
SPONSORED BY www.facebook.com/tattoomagazine

SACRED STEEL

Angel Ruiza, owner of Anarchy Tattoos and Art Co. in Orlando, contacted King and 

SHARKS!
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SHEFFIELD TATTOO SHOW
05–06 November 2016
IceSheffield
Coleridge Rd,
Sheffield S9 5DA
sheffieldtattooshow.co.uk

BRUSSELS TATTOO CONVENTION
11–13 November 2016
Tour & Taxis
Avenue du Port 86,
1000 Brussels, Belgium
brusselstattooconvention.be

OTTAWA GATINEAU TATTOO EXPO
11–13 November 2016
Hilton Lac-Leamy
3 Boulevard du Casino
Gatineau-Ottawa, QC J8Y 6X4,
Canada
ottawatattooexpo.com

EAST COAST TATTOO EXPO
12–13 November 2016
Highfield Grange Holiday Park
London Road
Clacton-on-Sea, Essex CO16 9QY
eastcoastexpo.co.uk

FLORENCE TATTOO CONVENTION
18–20 November 2016
Fortezza Da Basso
Viale Filippo Strozzi, 1
50129 Florence,
Italy
florencetattooconvention.com

ATHENS TATTOO EXPO
26–27 November 2016
Gravias 25
185 45 Piraeus, Greece
athenstattooexpo.com

TATTOO FREEZE
29 January 2017
The International Centre Telford
St Quentin Gate
Telford, Shropshire TF3 4JH
tattoofreeze.com

FROME TATTOO CONVENTION
18–19 February 2017
Cheese & Grain, Market Yard,
Frome BA11 1BE

INK & IRON TATTOO CONVENTION
09 April 2017
The New Bingley Hall
1 Hockley Circus
Birmingham B18 5PP
inkandiron.co.uk

TATTOO EXTRAVAGANZA PORTSMOUTH
14–16 April 2017
Pyramids Centre
Clarence Esplanade
Portsmouth PO5 3ST
tattooextravaganza.co.uk

LIVERPOOL TATTOO CONVENTION
06–07 May 2017
Britannia Adelphi Hotel
Ranelagh Place, Liverpool, L3 5UL
liverpooltattooconvention.com

10TH BRIGHTON TATTOO CONVENTION
13–14 May 2017
The Brighton Centre
B M E C P Centre, 10A Fleet St
Brighton, East Sussex BN1 2GR
brightontattoo.com

CONVENT IONS

THE WAY OF THE INK NOW ON PAY PER VIEW
The Way Of The Ink, co-directed by (our writer here), Pascal Bagot and Pamela Valente is now on-
line in HD. The ultimate documentary about irezumi, the traditional Japanese tattoo, brings 
you exclusive interviews inside the house of master Horitoshi I's family, serious collectors 
(Horitoshi's customers, Yoko tattooed by Shige) and the secret world of this immortal tradition 
in the city of Tokyo.

Clocking in at a respectable 70mins, it’s just £2.05 to watch and you can find it at: https://
vimeo.com/ondemand/thewayoftheink

Facebook: https://www.facebook.com/thewayoftheink
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SLEEVE NOTES

THE HOLE IN THE WALL
World-renowned tattoo artist Scott Campbell, who has 
tattooed the likes of Marc Jacobs, Sting and Robert 
Downey Jr, caught the eye of the media when he decided 
to dish out free tattoos recently.

Customers however had no say in what their tattoo 
would be. Instead, they put their arm through a hole in a 
wall and let Scott do with it whatever he pleased.

On the Whole Glory project, which took place in Cov-
ent Garden from October 7 to 9, Campbell said: “Anyone 
can stick their arm through a hole and I will tattoo it. I 
apply whatever design I feel the appendage needs, and 
the recipient has no insight as to what it is until it is com-
pleted and they pull their arm out of the hole. There is no 
communication and no contact other than the tattoo. It’s 
a chance for people to not take their physical selves so 

seriously, and take part in an exchange of faith that will 
literally change who they are for the rest of their life.”

When the exhibition ran in New York last November, 
Campbell explained in an interview with the New York 
Times he felt there was "a bit of a palm-reading aspect to it".

"I don’t really know the person, but I’m physically 
touching them, reacting to them subliminally," he 
said. "I have a bunch of designs sketched out. Some of 
them I’ll pull from books of mine, other ones, I’ll make 
up on the spot.

"The freedom is the most exciting thing to me, so I’m 
trying not to plan it out too much. I’m doing this large 
painting that has a bunch of drawings and sketches and 
things on it, so you’ll get a sense of the world that it’s com-
ing from, but no, it could be anything." ¡
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T A T T O O  O F  T H E  M O N T H

by
Mike Moses
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thedrowntown.com
 @thedrowntown
 @thedrowntown

www.sufferme.tumblr.com
info.thedrowntown@gmail.com

As is usual, I (boss-type person) was going to offer some thoughts on why this piece 
made it to this page and why it’s such a statement of grace, but when I spoke to Mike 
about it, he had it covered left, right and centre—so I guess I’ll leave it all up to him:

“A very lovely returning client approached me about this piece earlier 
this year. We sat down at the shop and had a very brief chat about 
what exactly was going to happen with it and the motivations for it.

“In so far as ultimate motivations are concerned, I’m not sure we 
crossed, but when it came to subject matter, she simply stated: “I want a rat. And a 
torch.” Now that’s something that can be moved into all sorts of territories and typi-
cally something dark because that’s typically how we humans view rats. We think of 
plagues, dark, and dirty things, but in this particular instance, she, a child of light, 
elaborated that it needed to be a positive rendition.

“She didn’t want a dark, evil or menacing looking rat. More like heroic. Both as she 
explained, in the fireworks of the mind, became auspicious symbols. Even though 
the exact discourse escapes me, I came away with more or less this specific imagery 
in my head: They’re protective totems. They’re two parts of a whole, one protecting 
the other.

“Naturally that made me want to armour up our little friend, whom I drew sepa-
rately in the fuzz alone, and built out his armour beside him on the page. The jew-
elled eye just came to me as I worked and seemed appropriate. It added perhaps a 
mystic layer that I knew she would appreciate as much as I would... and whether 
people ask for that sort of thing or not I usually throw it in there in a fashion because 
I think in those terms

“Everything is on a level of mystical experience. Maybe it’s how I cope with life’s 
tedium... who knows. As I drew up the torch, the last thing I wanted to see was the 
same old shit that everyone else does, so I figured I could get away with making it as 
abstract as possible as long as it read as metal and had a flame on top.

“Elements and suggestions of other information were worked in to add to the 
overall feel, and as I proceeded to the halo of light around the flame, it occurred to 
me that using the rat’s tail–which is usually useless visual information–would be 
really clever worked into that portion of the design, thereby directly relating the 
two as one subject.

“I absolutely love this piece—which is called In Favour Of The Light—and it’s one 
of my favourite works in recent memory, not only because of the fun and how sat-
isfied I was with it at completion, but getting to work with this lovely client again 
always registers a huge plus.”

As is usual, I (boss-type person) was going to offer some thoughts on why this piece 
made it to this page and why it’s such a statement of grace, but when I spoke to Mike 
about it, he had it covered left, right and centre—so I guess I’ll leave it all up to him:about it, he had it covered left, right and centre—so I guess I’ll leave it all up to him:
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-
cally something dark because that’s typically how we humans view rats. We think of 
plagues, dark, and dirty things, but in this particular instance, she, a child of light, 

“She didn’t want a dark, evil or menacing looking rat. More like heroic. Both as she 
explained, in the fireworks of the mind, became auspicious symbols. Even though 
the exact discourse escapes me, I came away with more or less this specific imagery 
in my head: They’re protective totems. They’re two parts of a whole, one protecting 

-
-

elled eye just came to me as I worked and seemed appropriate. It added perhaps a 
mystic layer that I knew she would appreciate as much as I would... and whether 
people ask for that sort of thing or not I usually throw it in there in a fashion because 

“Everything is on a level of mystical experience. Maybe it’s how I cope with life’s 
tedium... who knows. As I drew up the torch, the last thing I wanted to see was the 
same old shit that everyone else does, so I figured I could get away with making it as 

“Elements and suggestions of other information were worked in to add to the 
overall feel, and as I proceeded to the halo of light around the flame, it occurred to 
me that using the rat’s tail–which is usually useless visual information–would be 
really clever worked into that portion of the design, thereby directly relating the 

As is usual, I (boss-type person) was going to offer some thoughts on why this piece 
made it to this page and why it’s such a statement of grace, but when I spoke to Mike 
about it, he had it covered left, right and centre—so I guess I’ll leave it all up to him:
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Christopher Byrne
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What do tattoo artists do when they’re not tattooing? Continuing our new 
series, Wayne Simmons talks to his favourite artists about the things 

they get up to after the studio lights go down. This month, he meets Chris 
Byrne and Danny Edwards of CULT XIII, tattoo artists and BMX bandits!

Back in the 80s,  my 
brother owned a BMX 
and I made do with my 
Raleigh Dido, which 

may or may not have been a girl’s 
bike (yeah, thanks, Dad). This was 
the hey day for BMX riding with 
ET and The Goonies in the cinema 
and Paperboy (wow, remember 
that?) in the amusement arcades. Later, I got a real life 
paper round and my brother’s BMX, like just about 
everything else he owned, was handed down to me. But 
that’s where it ended for me.

For Chris Byrne of CULT XIII, BMXing started for 
much the same reasons as it did for me, it just didn’t end. 
‘It was just something me and my friends did,’ he tells 
me. ‘We were all young and completely fearless, just like 

most kids, and BMXing became a routine thing to do 
pretty much every day. We would meet up after 

school and go out on our bikes and the more 
we rode the better we got. We’d spend 

all the money we had on bikes and 
learn new tricks—at that 

age there isn’t really 

anything else to worry about.’ Of 
course, over time, some dropped 
out of the group, everyone got 
girlfriends and jobs, and things 
started to change. But for Chris 
the interest in BMXing held. ‘A few 
of us would travel to skateparks/
dirt jumps all over the country and 
I started to meet new friends. I’d 

say even to this day I know most of my friends through 
BMXing and I still do it because it can be just as fun as it 
always was.’

One of those friends is fellow CULT XIII artist, Danny 
Edwards, but, unlike Chris, Danny was a late starter with 
BMXing, getting his first bike only six months ago. He’d 
been dipping his toe into BMX culture through social 
media and the like, but it was the sudden and shocking 
death of one of the sport’s most famous riders, Dave 
Mirra, that got him thinking more seriously 
about the sport. ‘Dave seemed to have it all,’ 
Danny reflects, ‘a family, a golden career, 
and then he suddenly committed 
suicide. It was watching the 
videos dedicated to 

 cultxiiitattoo    CULTXIIITATTOO

Danny EdwardsChristopher Byrne
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his memory and achievements which inspired me to take 
up BMX.’

These days, the two artists ride together when they’re 
not tattooing, hitting up Prevail Indoor Skatepark near 
their studio in Poole, or some of the local outdoor parks. 
But it wasn’t always so easy to find places to ride, as Chris 
can all too well remember: ‘When I started BMXing, 
it was nothing like it is now. I used to do a lot of street 
riding as there weren’t many decent skateparks without 
traveling for miles. Now there are skateparks popping 

up all over the place.’ Of course, improvising has always 
been a big part of BMX culture, many videos on Youtube 
dedicated to riders making use of the environment 
around them. And, as the two lads tell me, that’s often 
more fun than riding in a park. ‘You can have just as 
much fun riding a small curb in a car park as you could in 
a skatepark,’ Chris says. ‘I think that’s one of the reasons 
I love BMXing so much. I guess you can compare it to 
tattooing: you can make it fun and you can challenge 
yourself to learn new things.’

The comparison to tattooing doesn’t end there. For 
Danny, it’s the same muscles he’s flexing, so to speak, 

I’D SAY EVEN TO THIS DAY I 
KNOW MOST OF MY FRIENDS 
THROUGH BMXING AND I STILL 
DO IT BECAUSE IT CAN BE JUST 
AS FUN AS IT ALWAYS WAS

All work on this page by Christopher Byrne
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with both crafts. ‘In the studio we are able to express 
ourselves through tattooing,’ he tells me, ‘this is also 
true of BMXing. The sense of achievement is much the 
same as that of completing a tattoo—the planning and 
execution are critical.’ Of course, where both tattooing 
and BMXing indulge Danny’s creative side, there’s no 
comparison when it comes to keeping fit. ‘Tattooing can 
be a sedentary occupation so getting out and exercising 
really helps.’

Like skateboarding, BMX culture and tattoo culture 
often crossover, with conventions across the world, 
including Hamburg’s Ink & Ride and our very own Tattoo 

Freeze, incorporating the sport. ‘I think it’s a really good 
idea,’ Chris says, although he hasn’t been brave enough 
to have a go on the Freeze mini-ramp as yet. ‘The level of 
riding at the moment is really good and I’d look like an 
amateur compared to those guys. I’d love to have a go if 
nobody was watching, though,’ he laughs.

And then there’s clothing, a lot of labels springing up 
that are heavily influenced by BMX culture, including one 
that Chris and Danny run. ‘At CULT XIII, we have t-shirts 

WHEN I STARTED BMXING, IT 
WAS NOTHING LIKE IT IS NOW. I 
USED TO DO A LOT OF STREET 

RIDING AS THERE WEREN’T 
MANY DECENT SKATEPARKS 

WITHOUT TRAVELING FOR MILES

All work on this page by Danny Edwards
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that are very much counter-culture in style,’ Danny tells 
me. ‘They’re designed by me and Chris and definitely 
stem from our love of BMX.’ Alongside that, Chris has 
done some other design work, believing it’s a great way 
to support the BMX industry. ‘I’ve done stickers, clothing 
and logos for my friend Matt who owns Entity BMX shop 
at our local indoor park.’

Moving forward, Danny is still pretty new to the 
sport and looks forward to further honing his skills. ‘I’ll 

keep riding,’ he says, ‘and keep trying to improve all the 
while enjoying spending time with friends.’ Chris had 
something of an accident, recently, but it doesn’t seem to 
have put him o� any. ‘I’m actually typing these questions 
up at the moment with a broken finger as I came off 
my bike pretty bad last week, but as soon as I’m healed 
I’ll be back on it as normal.’ He admits that, with age, 
BMXing, and the very real dangers it presents, becomes 
more difficult to deal with, particularly with other 
responsibilities. ‘It does become a bit harder as you get 
older, especially with tattooing as I’ve been out of work 
for a week now, but BMXing is something I’ve always 
done and I’d be pretty lost without it.’ �

I’M ACTUALLY TYPING THESE 
QUESTIONS UP AT THE MOMENT 
WITH A BROKEN FINGER AS I CAME 
OFF MY BIKE PRETTY BAD LAST 
WEEK, BUT AS SOON AS I’M HEALED 
I’LL BE BACK ON IT AS NORMAL

Danny Edwards

Danny Edwards

Christopher Byrne

Christopher Byrne
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Generally speaking, whenever us people in the West talk about Siberia, we bring a 
picture to mind of a barren wilderness of nothing but snow as far as the eye can 

see. However, upon closer investigation, the boss found there are towns, people and 
seasons! Not only that, but he found a friendly tattoo artist along the way too…

vk.com/cultvk    pevnitski   nikpevnitskiy@gmail.com
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I’ve always been intrigued by Siberia. It’s a place I always assumed 
(much like everybody else) was made up of snow, reindeer and 
shamen—and I will not lie, for those reasons alone, it’s been 
lurking at the top of my wishlist for a long time. And then a 

peculiar chain of events made me look a little closer at the place. 
What should I find under the covers but tattooing… not just tattooing 
as you would maybe imagine it to be out there, but really damn good 
tattooing that’s kicking its own ass every five minutes or so.

Such a discovery needs further investigation, so I did what any self-
respecting writer would do. I put my coat on and then went to find 
somebody to help me fill in the blanks. Enter Nik Pevnitski (tattooer, 
artist, shop-owner, father) from Novosibirsk to show me around, but 
first of all, let’s get some background colour from the man:

“I guess people in the West think of Siberia… never! It’s probably 
the same way we think of Wales. For someone, Siberia could be a sort 
of curiosity with all the bears, and atomic wilderness kind of stu�. We 
have all of those things, but Siberia is like 12 million square kilometers 
of wide open space, not densely populated at all. Siberian people don't 
see those things too often. Most live in medium to large cities where 
life doesn't differ from the western one, so for most, there are no 
curiosities. My city (Novosibirsk) is very much like Birmingham… if 
not a bit cleaner and bigger.

“The tattoo scene here is still forming and changing. It’s much 
younger than America or Germany, but it certainly exists. Russia 

has a lot to o�er when it comes to talented artists, and some 
originate from Siberia. Our problem as a nation of tattooers 
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is that the talented and successful don’t like 
to stay here and prefer to move to where the 
money or the culture is. This land serves as 
the jumping-o� point for great specialists of 
all kinds but it seldom benefits.

“The tattoo scene in the region is integrated 
with the rest of Russia really. Talented artists 
move around the country spending more 
time in Moscow and St Petersburg than in 
home cities. On the other side of the coin, 
the talentless and ignorant influence the 
‘region-specific’ tattoo-culture pretty much. 
The Siberian scene is divided into two parts: 
the young and progressive who are western-
oriented, art-oriented and growth-oriented 
and the older stagnant, outdated money-
oriented shop-owners of the ‘first wave’”

There is even a convention here—and 
damn, if it doesn’t look just like every other 

show on earth:
“Yes—just like Novosibirsk is Russia’s third 

biggest city, the Siberian convention is third 
biggest and the most eastern of all worth 
mentioning. This year the convention was 
smaller than in 2015. In 2015 there were about 
70 works in ‘best of day’ on each of three days. 
Artists from all around Siberia, Moscow, St 
Petersburg, and the Far East gather. There 
weren’t so many foreign artists though, 
one or two Chinese, two British, Danish, 
Argentinian, Germans and Swiss… probably 
because it really is the middle of nowhere and 
4500km from Europe is no joke.” 

And if you think 4500km is a long way to 
fly, without doing the math you can probably 
figure out that if you’re coming in from the 
USA, that’s a long old time on a plane. Are 
there even enough movies in the world to 
keep you company on such a trip? One rea-
son an artist might be tempted to make such 
a trip is the convention they have out here. 
It’s certainly not the kind of show you think 
it might be:

“The convention and tattoo industry here 
are almost the same now as everywhere 
else. Globalisation is a great thing! All of 
the differences are in the scale and the 
budget. Maybe fewer ‘common’ people are 
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interested in tattoo culture so there are less 
walk-in clients here. Since the first Siberian 
convention took place in 2008, we grew pretty 
strong, and soon it will be indistinguishable 
from most of the West too. I’ve never seen 
London, Berlin or the US conventions myself 
but the small conventions are the same. I was 
just looking at some photos from Birmingham 
2016 actually and it was absolutely like the 
Siberian show. I could have mistaken one for 
another easily!”

So, while we’re on the subject, if there are 
any artists reading this who think such a trip 
would be great fun, drop me a line because 
I’m really intrigued to see just how similar 
they are in the flesh.

Anyway, important to all of this story is 
Nik himself and how he sees the country that 
surrounds the tattoo industry that operates 
within it. Is it easy to get started out here? 
Does the accessibility of the online world 
change all of the rules and how, in pre-internet 
times, did an artist ever get hold of any media 
that was even remotely related to the art?

“I’m a newcomer in the tattoo industry. 
I started tattooing in 2013, so I missed the 
beginnings of the regions industry in the 
90s. Back then, everything was very di�erent 
in the country. Tattoo culture was influenced 

more by the post-Soviet traditional criminal 
tattoos than by, for example, the American 
pioneers or Europeans.

“There were no tattoo magazines, no 
art-books… nothing. Somebody could have 
brought something from abroad but no 
Siberian tattooists had the opportunity 
to travel much. In the early 90s, the most 
western thing you could have found here was 
a Mars bar! So the first non-prison tattooists 
of the region had to start from scratch. They 
did a pretty good job too. Maybe the isolation 
here was even somehow useful for country’s 
industry. For example, traditional old and 
new-school came here later than the realistic 
tradition was established.”

It almost sounds like The Land That Time 
Forgot—and maybe it is—but though it’s called 
Siberia, it’s still very much a part of Russia… 
which is a mysterious place for Westerners 
at the best of times. Is it easy to open a shop 
here? Are the Government supportive or do 
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they make it stupidly diªcult?
“My own story isn’t a usual one in the 

industry. I never had a teacher, never had 
friends in this business, never worked in 
someone’s shop. I actually visited my first 
tattoo-shop long after becoming a tattooer 
myself. I’m not very proud of it, and it’s an awful 
way to become a tattooer, but it is the way here.

“Everything is easy for one who has the will 
to do things… and who has a good internet 
connection and speaks at least one foreign 
language. Many young people of all sorts and 
backgrounds started tattooing here in recent 
years so I guess it’s really easy. Not all will 
become a ‘someone’ but it’s always like that. 
Most of the Siberian tattooists I know started 
in middle to late 00s working in the first of 
several shops around the region. Then, they 
left those ‘ancestral homes’ to open their 
own shops—usually together in a bunch of 3 
or 4 (like a co-operative) in the early ‘10s.

“As for opening a shop… most of the shops 
run half-legally. The government doesn’t 
care about small business, otherwise we 

would have so much trouble here because 
to run a shop fully legal, you would have 
to meet all the bureaucratic requirements 
necessary for a hospital. So when you say 
‘stupidly diªcult’, I can’t answer for sure… or 
honestly! Business in Russia is easy though 
when you understand the rules—not the 
written rules, but the real way it runs.

“My studio is not a walk-in type and I’m 
free to arrange my schedule whenever I 
like. I don’t work much. My working style is 
having approximately 12 working days per 
month, 10 a.m. till 8 p.m. There are also two 
young girls working with me, so the studio 
doesn’t stay too empty for the rest of time. I 
also spend some nights there oil painting or 
drawing. The prices in the region di�er very 
much. I do my best to keep prices reasonably 
low and my tattoos stay a�ordable even for 
students and young scientists, who are oddly 
the most solid part of my clientele. My full-
day’s price is about a third of a low rank 
white-collar workers monthly income or an 
eighth of a high class specialists.”

I can’t do the math on that either but it’s 
pretty cheap. Cheap enough to be able to 
work as often as possible in a country where, 
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as discussed, walk-ins are not the norm. So 
is it wise for an artist to specialise here or to 
keep their styles as wide open as possible?

“Specialisation, or non-specialisation as 
the case may be, is more a matter of choice 
than necessity. One can easily specialise in 
realism or, you know, those ‘girl tattoos’, 
but specialisation in say, the engraving-style 
graphic tattoos could be a problem here. 
Most artist in my city choose one main style—
usually portrait, dark or animal realism—but 
they seldom refuse doing new-school. We 
have a very low demand for good graphic 
tattoos, modern or even traditional tattoos, 
so most artists who do graphics usually have 
to do lots ornamental.

“In Siberia you also would not find an old-
school artist, or an oriental specialist who 
solely specialise in those genres.”

There have been a lot of changes in tattoo-
ing all over the world in the last few years—so 
there’s no reason to suspect it should really 
be vastly di�erent here—but what happens 
next throws me a real curve ball. I ask Nik 
whether Kat Von D and her tattoo show 
made it this far. It changed a lot of things in 
the West with regards to making tattooing 

acceptable to the world, but did it achieve 
anything of value here?

“Yes, everything changed here in recent 
years just like everywhere else, but I don’t 
know what made the most impact. I’m 
actually totally unaware of pop culture, 
unaware of trends, television and all those 
things. A bit uncomfortable for me right 
now is that I have to ask you who Kat Von 
D is! Maybe I heard of the show once or 
twice, but I didn’t pay attention and neither 
did anybody else. I live like a recluse here, 
knowing nothing of modern life. I bought 
my first smartphone just a couple of months 
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ago—that must tell you something!”
Crazy huh—a tattooer who doesn’t know 

(or care) about Kat. Who would have thought? 
We really are a long way from home here. So 
far in fact that a quick look at a map shows 
me Siberia is not actually that far away from 
China (I see that Mongolia sits between the 
two countries but as far as I know, Mongolia 
is very influenced by China artistically) and 
yet, from what I can see, the Chinese style of 
tattooing doesn’t appear to have influenced 
as many as I would have thought. Maybe 
2000 miles is a long way out here.

“This will lead us into a long conversation 
on the culture of Russia and the history of 
Siberia. China never influenced Russian cul-
ture because Russian culture was born and 

matured in the western part of the country, 
when there was ‘no Siberia’ at all. Siberia has 
no real culture or history of its own because 
the white population of Siberia never moved 
here on their own—they are Russians who 
were sent here on purpose.

“For example the city I live in, Novosibirsk, 
was built only 120 years ago, it got it’s 
strategic use and only started to grow when 
the industry was moved here during the 
WWII and you will hardly find a person 
whose grandparents were born here.

“On the other hand, there are Siberian 
natives, but there is no influence again. 
Even in Buryatia only 30% are Buryats and 
in Western Siberia 90% are white Russians. 
Secondly, native culture is weak. The native 
culture of American Indians was romanticised 
and popularised by outsiders—by Europeans 
in fact—but no one did the same for Siberian 
natives. The only thing anybody has ever 
heard of when it comes to Siberian tribes is the 
figure of the shaman. Which is not such a big 
impact on art, I’d say. Maybe it’s because of the 
harshness of life here. Even the polar Norway 
is a blossoming Garden of Eden compared 
to most parts of Siberia, so Siberians haven’t 
had an opportunity to develop a strong art, 
culture, society and so on.

“So, I guess to sum it up: no, there is no 
demand on native or eastern culture. Siberia 
is a highly urban (80% population) region 
with no cultural background of it’s own. All 
we have here is brought in from the West. 
In the 19th and mid 20th centuries from 
St. Petersburg, from Eastern Europe, from 
Germany, and later globalisation mixed 
everything up finishing the process.”

So there you have it… for now. Harsh is 
a good word to describe it out here but the 
idea of relocating somewhere like this for a 
prolonged period of time in which there is no 
pop-culture to speak of is hugely appealing 
to me. Imagine what you could create if you 
had no ‘input’—that’s how all great art began 
surely? With the right impetus, magical 
things could happen here. I suspect they do 
already. Just because nobody is watching 
doesn’t mean it’s not.

This is not the end of my journey into the 
wilderness by a long way, but for now, I’ll 
leave you with this:

If you think it’s cold outside just because 
it’s nearly November you will most certainly 
die a thousand deaths here and you will not 
leave a good looking corpse at all. ±
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Since she started working in Berlin, 
Guen Douglas has found the perfect 
balance between an open-minded 

European city and tattoo enthusiasts 
crying out for more creativity. Working 

with her own interpretation of the 
classic old-school style, she infuses it 
with a taste for glamour celebrating 

femininity, beautiful and strong…

IT SEEMS YOU’VE LIVED QUITE A LIFE BEFORE WORKING AS 
A TATTOOER, CAN YOU TELL US ABOUT IT?
I graduated high-school young—I was a librarian and always 
enjoyed reading murder mysteries and horror novels. After 
reading the Silence of the Lambs trilogy I was totally inspired 
to go into the crime field so at 16 I started university. I didn't 
quite finish but I did two years of a double major English 
and Criminology degree before leaving school. My parents 

moved away when I was 17 and left me in Canada. I had 
a very strict upbringing until this point and saw this as 
an opportunity to do as I pleased for the first time in 
my life. It was maybe not the best decision, but it's the 
one that eventually led me to where I am now, so I have 
no regrets. I worked in restaurants and nightclubs for 
almost ten years, and it was this bar life that allowed me 
to pursue an apprenticeship in tattooing—I would never 
have been able to support myself whilst working for free 
as an apprentice without the support and flexibility of 
my bar family.

 
HOW DID THE IDEA OF TATTOOING COME ABOUT? WAS 
IT BECAUSE YOU WERE A TATTOO FAN?
I was a goth teenager with an interest in anything 
alternative.  I was indeed a fan and have been getting 
tattooed from the age of 17. After 10 years working 

I THINK MOST PEOPLE THAT GET 
INTO TATTOOING ARE LOOKING TO 
EXCLUDE THEMSELVES FROM ONE 
GROUP AND INITIATE THEMSELVES 
INTO ANOTHER W
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in nightclubs I wanted a career that would 
allow me the opportunity to work and 
travel. Tattooing was a perfect fit, so at 26 I 
started my apprenticeship.

HOW DID YOU CONNECT TO TATTOOING?
I always felt like an outsider in both countries 
I grew up in. Too British to be fully Canadian 
and too Canadian to be British. I think most 
people that get into tattooing are looking 
to exclude themselves from one group and 
initiate themselves into another.  That's 
what I was looking for. I wanted to belong. I 
was also painfully shy when I started getting 
tattooed.  My tattoos became an amulet of 
sorts. They made me feel strong.  

WHAT WAS SO APPEALING ABOUT 
BELONGING TO THE ‘TATTOO GROUP’? 
I would say people get tattooed for two reasons, 
one to exclude themselves from one group and 
the other to be included into another. Though I 
was looking to find a like-minded community, 
the appeal of not conforming to the masses (at 
the time) was much more appealing to me. I 
already felt di�erent and wanted to make sure 
people knew I was. 

YOU SAID THAT YOU CAME THROUGH A 
FORMAL APPRENTICESHIP WHILE WORKING 
IN BARS AND CLUBS, HOW WAS IT?  
It lasted about 3 years, at a street shop in 
Ottawa, Canada.   It was very useful and 
very difficult. Traditional apprenticeships 
aren't fun. You don't make money, you aren't 
treated well but it's all in the name of fulfilling 
a dream. It's supposed to weed out those that 
don't have the drive and the perseverance 
to make it through.  It's supposed to build 
character and humility. That's why I always 
say it was the worst and best time of my career

DID YOU HAVE A SPECIFIC IDEA OF WHERE YOU 
WANTED HEADING TO WHEN YOU STARTED?
I wanted it to be that when someone saw my 
work they would know I had done it. The best 
advice I ever got was not to fight what came 
naturally.  Drawing gnarly, angry things has 
never come naturally, but bold, feminine 
or neutral has. The way I draw is also a 

AN APPRENTICESHIP IS SUPPOSED TO 
WEED OUT THOSE THAT DON'T HAVE THE 
DRIVE AND THE PERSEVERANCE TO MAKE 
IT THROUGH. IT'S SUPPOSED TO BUILD 
CHARACTER AND HUMILITY…

G U E N  D O U G L A S

SD270.indb   30 26/10/2016   12:42



 S K I N  D E E P  M A G A Z I N E  •  3 1

reflection of me. I have noticed that as I age 
and become more confident, my ladies get 
fiercer and stronger.  

HOW APPEALING TO YOU WERE THE CODES 
OF THE TRADITIONAL AMERICAN STYLE?
Appealing in that I agree with the basic form 
of American traditional, bold lines and a 
balance of black, colour saturation and skin 
breaks, but I leave it behind when it comes 
to detail and the way in which I draw. My 
work is heavily influenced by American 
traditional but I am working to cultivate my 
own aesthetic which sometimes is at odds 
with many of the ideas that tattooers in that 
genre have about traditional.

THE WOMEN YOU LIKE TO TATTOO ARE ALSO 
GLAMOROUS AND AN ODE TO FEMININITY, 
HOW IMPORTANT IS THAT FOR YOU?
I like the women I tattoo to be feminine but 
also strong. I think most of my tattoos would 
be described as bold, sometimes feminine 
(when asked or needed) but never girly 
and overly saccharine. I think what's more 
important is for each of these characters 
to convey the sentiment that the client 
is after. Sometimes clients ask for sweet, 
mischievous, forlorn, sly... the whole gamut 
of emotions. I really enjoy being asked for 
specific characters or moods.  

YOU PORTRAY WOMEN FROM ALL OVER THE 
WORLD AND FROM DIFFERENT CULTURES, 
IN DIFFERENT JOBS, AND ALWAYS WITH A 
SPECIAL ATTENTION TO DETAILS (CLOTHES, 
JEWELLERY, ETC) WHY DO YOU LIKE TO 
DRAW THEM?
Tattooing women's faces is appealing to me 
because it is a perfect fit for my feminine/
neutral and bold aesthetic. I also love tattooing 
men! Don't forget my handsome sailors !  I 

really enjoy researching, it's one of my 
favourite parts of the drawing process, so the 
more interesting and/or unusual the theme, 
the more fun it is for me to learn about it.

GOING BACK TO YOUR STATEMENT THAT 
THE WOMEN YOU DRAW GET FIERCER AND 
STRONGER—THEY ARE ALSO VERY ELEGANT 
IN MY OPINION!
I think they are a mirror of my growth as 
a person. Though the artwork I design is 
commission based there will always be a 
little of me in it. I am interested in drawing 
women (and men) in such a way that the 

TATTOOING WOMEN'S FACES IS APPEALING 
TO ME BECAUSE IT IS A PERFECT FIT FOR MY 
FEMININE/NEUTRAL AND BOLD AESTHETIC
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client can grow with it. Not overly saccharine 
and not overly serious, strong, poised and not 
lacking in humour... It's almost like a mantra 
to me, in the sense that it's the the thought 
that then becomes action.  

ARE THESE TATTOOS YOU DO MOSTLY ON MEN 
OR WOMEN? 
In the past, my client base was mostly 
women but I've seen that shift over the last 
few years with more and more men getting 
traditional and larger pieces by me. I think 
that's because people see that I also really 
enjoy doing traditional and illustrative 
that's not necessarily always feminine. I 
really don't want to be pigeon-holed as a 
one-trick-pony.   

IS TATTOOING A LIFESTYLE?
Sure it is, I think a lot of young people go 
into tattooing because they think you can 
make a lot of money quickly, hang out with 
their mates and not have to conform to the 
usual rules of employment. What I would say 
is that in the lifestyles of the higher echelon 

of tattooers, you will see a much more 
traditional business model being employed. 
They work long hours, the money they make 
when spread out across the time spent, 
doing emails, tending to the shop, drawing, 
researching… then tattooing is more like 
a regular wage, and tattooing becomes 
all encompassing, often coming before 
relationships. So though it is a lifestyle, an 
obsession and odyssey, it is often not what 
people imagine.  

HOW DO PEOPLE LOOK AT TATTOOED WOMEN 
OUTSIDE THE TATTOO GROUP?
Depends on where you are. In some places 
it's seen as a non issue, some as a sign of 
negative qualities, and some as a something 
to be fetishised. In North America, I don't 
think people even bat an eyelid when they 
come across a heavily tattooed woman. In 
some European countries you'll get a stare 
but a smile if you smile at them… and in 
others, the same stare will be followed by a 
disapproving tut-tut.

I care little about how people see me as 
part of the larger group of tattooed women 
because there is no uniformity to that group 
in the same way that tattooed men aren't all 
the same. Anyone that chooses to judge that 
widely (that I would be uneducated, from 
a difficult background, that I had no other 
options in life, that I would be promiscuous—
without asking me first), isn't the kind of 
person I care to be around. I care more that 
when someone meets me, that they see me 
as a warm, intelligent, confident, sometimes 
funny and that my tattoos are seen as just the 
decoration they were meant to be. �

Taiko Gallery, Schönleinstraße 
33, 10967 Berlin, Germany

 taikogallery
guendouglas.com

 guendouglas

I WOULD SAY THAT IN THE LIFESTYLES OF 
THE HIGHER ECHELON OF TATTOOERS, YOU 
WILL SEE A MUCH MORE TRADITIONAL 
BUSINESS MODEL BEING EMPLOYED

G U E N  D O U G L A S
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Picture this: Two artists meet through 
a misunderstanding on Instagram, 
each thinking the other has blatantly 
copied one of their works. He’s a 
tattoo artist from Florida. She’s a 
tattooer turned contemporary artist 
based in the Canadian countryside. 
They soon find themselves falling 
in love and that’s just the beginning 
of their journey to becoming an 
impressive artistic duo known today 
as Oda & King W
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It’s an unusually sweltering summer 
evening in Montreal when I head out 
to meet South Carolina-born Corey 
‘Oda’ Popp at the Canadian finals of 

the Bombay Sapphire Artisan Series in a 
local gallery. As it so happens, both Oda 
and his wife, Kit King, entered the annual 
competition, which aims to discover the next 
big name in visual arts while supporting the 
Rush Philanthropic Arts Foundation, and 
both were selected as finalists.

Standing in front of his qualifying work, 
titled ‘Collide’, which just so happens to be 
hanging next to King’s ‘Cold and Clear’, Oda 

soon begins recounting the journey that has 
brought him to that very spot.

“I guess you can call this my second year of 
painting, really my first year of solo painting,” 
he admits. “To be this new and to actually be 
accepted for my own solo work is incredible. 
Then to exhibit beside my wife—I’m freaking 
stoked!” he beams before making another 
confession, this one even more impressive 
than the first: “I never painted.”

“I started a tattoo apprenticeship while I 
was working on cars and then just fell into 
it,” he recalls after we manage to procure a 
couple of chairs and find a quiet spot to chat. 
“I tattooed for seven years and toured the 
United States. I apprenticed in a shop called 
3D Ink in Pensacola, Florida, then went on to 
do guest spots and eventually started to tour 
the convention circuit.”

That’s when his path crossed with King’s 
over a misunderstanding that could have 
easily resulted in animosity rather than love. 
“We met because we drew the same thing,” 
remembers Oda. “She thought I copied her, 
but luckily Instagram has time stamps. It 
was an owl on a hand. It was a tattoo that she 
did and I did the same drawing and she's like, 
‘Who’s this chump trying to steal my tattoo?’ 

Kit King On… Living In 
Curran, Ontario 
Curran is a tiny town about 
10 minutes from the farm I 
grew up on. I moved back out 
here after 10 years in the city 
— I had to get away from the 
commotion. I get overstimulated 
easily and it affects my work 
greatly. It's so calm and tranquil 
here, you can get completely 
engulfed in a piece. Nothing 
else exists around you: It’s 
just you and your work!

I LOVE BEING GIVEN THE 
HONOUR OF SOMEBODY 
COMING TO ME AND 
ALLOWING ME TO TATTOO 
THEM, BUT I DO PREFER 
THE FREEDOM TO JUST 
SIT IN THE STUDIO AND 
IF I WANT TO CHANGE 
SOMETHING, I CHANGE IT

L O V E  S T O R Y
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Finally, she saw that I drew it before she ever 
posted it and then she was like, ‘He probably 
thinks I stole it!’”

Rather than simply parting ways, the two 
artists kept talking and before long, Oda was 
packing up, moving to join King in the tiny 
town of Curran, Ontario and trading in his 
tattoo machines for brushes. Why? “It really 
wasn't so much that I’d had enough, I still 
love to tattoo, I love being given the honour 
of somebody coming to me and allowing me 
to tattoo them, but I do prefer the freedom to 
just sit in the studio and if I want to change 
something, I change it. If I want to set it aside 
and start something new, I can,” explains Oda.

“Even though there are times when 
[clients are] like, ‘Here’s my arm, have some 
freedom,’ I still have the need to make sure 
that they’re happy and not just do what I 
want. The fact that I can do what I want with 
a painting is great and there’s nobody there 
that I feel the guilt of making sure gets what 
they want.”

With his decision to become a full-time 
painter practically set in stone, Oda had to 
look no further than King to find the ultimate 
art teacher. “It was great because Kit spent 
so many hours learning what not to do that 
by her teaching me, I got to skip a lot of trial 
and error,” says Oda. “I was kind of on the fast 
track to really understanding how to paint 
versus trying to do it on my own or going to 
art school. I was very, very fortunate to be 
given the opportunity for my wife to be like, 
‘This is what you do’ and if I argued it, it was 
as simple as, ‘It doesn't work.’”

TRANSITION TIME
“It was a bit of a process because I still needed 
to generate some income and tattooing was 
how I knew how to do that,” admits Oda, 
reflecting on the realities of transitioning 
from skin to canvas. “But like my wife would 
say, ‘If you divide your time, you’ll never 
accelerate as quickly as you want.’ She put 16 
hours a day into painting, which is why she 
got to where she is so quickly.”

“Wherever you put your time is where 
you’re going to improve,” he points out. “It’s 
about making that jump and saying, ‘I’m 
going to be a full-time painter, I’m going to 
put every hour and minute of my day into it’ 
and you’ll progress so much quicker and at a 
better level, too.”

Which isn’t to say there aren’t perks in 
the world of tattooing that simply aren’t 
replicated in the land of fine arts. “In a sense, 
sometimes you hear people have artist’s 

IT’S ABOUT MAKING 
THAT JUMP AND SAYING, 
‘I’M GOING TO BE A 
FULL-TIME PAINTER, I’M 
GOING TO PUT EVERY 
HOUR AND MINUTE OF 
MY DAY INTO IT’ AND 
YOU’LL PROGRESS SO 
MUCH QUICKER AND AT A 
BETTER LEVEL, TOO
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block, so for someone to be like, ‘This is my 
idea, elaborate,’ that’s kind of nice. That takes 
the ‘What do I paint next?’ part out of it. The 
ability to just do what I want is great, but 
there is the anxiety of, ‘Is anybody going to 
like it enough for me to make a career out of 
it?’, so it’s a give and take.”

For King, it was the anxiety associated with 
tattooing that led her to painting. “I was born 
of two artist parents, so it's just in my blood,” 
she begins. “It's always been there, just as 
much a part of me as breathing. I learned to 
tattoo back when I was a teenager. I did it the 
old fashioned way with an apprenticeship 
through a local shop in the city. I actually 
started tattooing before Corey!” she laughs.

After focusing on black and grey realism for 
seven years, King was forced to give it up. “I 
fell very ill and during that time, I developed 
severe anxiety that left me housebound,” she 
says candidly. “Suddenly, I was battling full-

fledged agoraphobia and couldn't be around 
people without having severe panic attacks. I 
had to give up tattooing and was so distraught 
that all I knew to do was paint the pain away.”

“Luckily, the more I painted, the more 
people took notice and started to inquire about 
my art and galleries inquired about exhibits. It 
didn't dawn on me until about a year and a half 
later that I was a full-time artist.”

Asked what it’s really like trying to build 
a fan base and make a living as a painter in 
2016, Instagram comes up once more. “It’s 
about who you reach,” says Oda. “If you can 
only reach 100 people, then the likelihood 
of you selling something is lower than if 
you can reach 500,000. Yeah, it may just be 
a 1,000 likes, but one of those people may be 
a serious collector and that could turn into 
sales and they could tell other people. It’s a 
network, an online portfolio, which I hope to 
turn into clientele.”

“My wife made a living o� selling sketches 
here and there and she built a demand for that 
though Instagram and social media,” he adds. 
“Now she’s able to exhibit and do what she 
wants to do. Social media allows you to get your 
work out there and more people to see you.”

DUO VS. SOLO
Working together under the moniker Oda 
& King, as well as focusing on solo projects, 
the two budding contemporary artists have 

THE MORE I PAINTED, 
THE MORE PEOPLE TOOK 
NOTICE AND STARTED 
TO INQUIRE ABOUT MY 
ART AND GALLERIES 
INQUIRED ABOUT 
EXHIBITS

L O V E  S T O R Y

fledged agoraphobia and couldn't be around 
people without having severe panic attacks. I 
had to give up tattooing and was so distraught 

fledged agoraphobia and couldn't be around 
people without having severe panic attacks. I 
had to give up tattooing and was so distraught 
that all I knew to do was paint the pain away.”
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always had a penchant for collaborations, 
although they’re admittedly becoming a little 
trickier these days.

As Oda remembers, “because she was 
teaching me, we kind of had the same style, 
so there was no conflict and no, ‘Well, that 
doesn't really go with this.’ It was beautiful to 
join this union, not just to fall in love and get 
married, but we also married our art.”

However, “in the beginning, it was almost 
more simple,” he elaborates. “Now that 
we’re trying to hone in more on who we 
are as artists that comes into play when 
we collaborate, so there’s definitely more 
discussion. Before, our hands just kind 
of danced around the canvas and it was 
awesome. It still is, it’s my favourite thing to 
do, but there’s definitely a good discussion 
before we go into it. We don't go in blindly, 
but we don’t really sketch either. We feel 
like if we put too much thought into the 
prelude and the sketching, it kind of ruins the 
process, so we like to just jump in.”

When it comes to Oda’s solo work, his 
current focus is on creating realistic paintings 
of gems and minerals. “Right now, I feel like I 
finally found something that I'm comfortable 
sticking to for a bit,” he says. “I grew up loving 
gems and minerals. I’d put rocks in a tumbler 

and hope that I could polish them into gems. 
As a kid, everything that you see, that you 
find and pick up, you think it’s this treasure. 
As an adult, you overlook those things. My 
whole premise behind doing these paintings 
is the hope that [people will] stand in front of 
them and have that same wonderment they 
had as kids. When you’re like, ‘Earth created 
this? How is it real?’”

Flipping the focus to King’s art, she also 
has a very distinct hope for the reactions 
her hyperrealistic oil paintings elicit from 
onlookers. “Above anything, [I hope viewers] 
feel a deep sense of emotion,” she starts. 
“I feel like the fundamental interest of art 
should be a tangible, visceral response. 
Something that makes the viewer feel 
something. I want my paintings to be able to 
say the things I cannot communicate with 
words. I want people to see a piece, relate to it 
and know they're not alone in their battles.”

CANVAS & INK
“I toured the country and really just liked 
collecting from people that I admire,” says 
Oda, looking down at his personal tattoo 
collection. “I do have some pieces that 
have the sentimental side. My right hand 
is a sowing machine for my mom, she’s a 
seamstress, and on my left is a vulture for my 
dad. He always said when everybody’s dead 
and gone he’s going to turn into a vulture and 
roam the Earth,” he laughs.

Corey ‘Oda’ Popp on… 
Classic Inspiration
I really love the old masters, 
like Raphael. You look at 
works that are hundreds of 
years old and they’re more 
vibrant than anything I could 
make today. It blows my 
mind — I find it incredible.

MY WIFE MADE A LIVING 
OFF SELLING SKETCHES 
HERE AND THERE AND SHE 
BUILT A DEMAND FOR THAT 
THROUGH INSTAGRAM AND 
SOCIAL MEDIA
and hope that I could polish them into gems. 
As a kid, everything that you see, that you 
find and pick up, you think it’s this treasure. 
As an adult, you overlook those things. My 

MY WIFE MADE A LIVING 
OFF SELLING SKETCHES 
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SOCIAL MEDIA
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“One of my favourite artists, Timmy B, did a 
dictionary scrabble piece for my grandfather 
and my fan and bird are for my grandmother. 
Everything else is just a collection of artists’ 
work that has no sentimental value, I just like 
the work.”

As for King, she points out “the tattoos 
on my neck are of my old machines that I 
was using back when I did the first tattoo I 
was really proud of. I was so committed and 
really thought I'd be a tattooer for life.”

So is there any chance either will return to 
tattooing? “I miss the actual act of tattooing, 
just not the human interaction—I still 
struggle with the social anxiety thing. These 
days I prefer a surface that can't look back at 
me, or speak,” laughs King.

“I do still love it, so to be able to do it 
every now and then is a pleasure,” says Oda. 
“Because painting is my full-time job, I can 
be a little bit picky in what I choose to do. Not 
out of ego, but just because I paint full-time. 
If I'm gonna tattoo, I want it to be something 
that I enjoy and that the client comes to me 
because they love my work. My wife and I 
collaborate on tattoos every so often, too.”

“I sold off all my old supplies when I 
stopped tattooing, so the rare occasion 
I tattoo nowadays, I have to use Corey’s 

equipment,” adds King before laughing: “I'm 
still not used to his bloody rotaries! There 
are some new fancy machines that weren't 
around when I tattooed, but they're so quiet 
that I want to get on board with them just for 
that bonus alone!”

Before letting the happy—and extremely 
talented—couple off the hook, I can’t 
help but end, as I usually do, by asking my 
interviewees to describe themselves and 
reveal who they truly are. A task King is all 
too happy to take on, delivering the best 
origin story I’ve ever heard.

“Oda and King are extraterrestrials from 
a faraway galaxy that came to Earth as tiny 
particles on space debris and were washed 
into the earth with the next rainfall,” she 
kicks o�. “That caused us to merge with the 
soil of a produce garden and we hitched a ride 
on some veggies until we were consumed and 
found a suitable host.”

“We morphed our DNA to that of the 
host’s and camouflaged ourselves as human 
embryos. We then took on our new human 
life, only to become painters with secret 
messages given to us from our home planet 
to hide into our paintings that will one day 
be discovered when human technology 
advances just enough after our human lives 
here end.”

Brilliant! �

Corey ‘Oda’ Popp on… 
References & Photography 
I don’t Google — I paint from 
my own reference. I'm an 
amateur photographer. I use 
that term loosely because 
I'm so new to it that it’s 
really only for my benefit, 
but ‘Collide’, for example, is 
actually from a reference that 
I took from a museum. Some 
of what I paint is so rare, I 
could never own it, so it’s just 
based off of photography.

I MISS THE ACTUAL 
ACT OF TATTOOING, 
JUST NOT THE HUMAN 
INTERACTION — I STILL 
STRUGGLE WITH THE 
SOCIAL ANXIETY THING

L O V E  S T O R Y
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DRAGONSFORGETATTOO.CO.UK
DRAGONSFORGETATTOO@HOTMAIL.CO.UKAIDAN O'BRIEN
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HTTP://PIGMENTSTATTOO.COM
ALEX@PIGMENTSTATTOO.COMALEX TROWELL
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AXIOSTATTOO.COM
INFO@AXIOSTATTOO.COMADE
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BUBERGREG@O2.PL
INSTAGRAM.COM/GRZEGORZBUBAKTATTOO/GRZEGORZ BUBAK
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JOECAPOBIANCO.COM
JOE@JOECAPOBIANCO.COMJOE CAPOBIANCO
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TRAWA@MODERNELECTRIC.TATTOO
INSTAGRAM.COM/TRAWATATTOOLUKASZ TRAWCZYNSKI
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INSTAGRAM.COM/MONIKABOOO
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HTTP://WWW.MOTHANDFLAMETATTOO.COM
INFO@MOTHANDFLAMETATTOO.COMMOTH & FLAME
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NOMI-CHI.COM
NOMI.ILLUSTRATION@GMAIL.COM NOMI CHI
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PICASSODULAR.COM
PICASSODULAR@GMAIL.COMPICASSO DULAR
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SARAHMILLERTATTOOS.COM
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INSTAGRAM.COM/WOJTEKTATTOO
TEKTATTOOHINCKLEY@GMAIL.COMWOJCIECH TACZALA

SD270.indb   58 26/10/2016   12:44



SD270.indb   59 26/10/2016   12:44



The

SERPENTS
of

BIENVILLE
The Transformative Tattoo

In our continuing series of The Transformative Tattoo, this 
month, Sean Herman brings us the story of a family just like 

any other but with some unique challenges to deal with:
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Most of the time in my career, I am tattooing 
the same people, over and over again, for 
years. There are some people that I have 
been tattooing for over a decade, watching 

their lives grow and flourish. Marriages, births, and 
deaths all occur in these times, and I get to experience 
that with them. I started tattooing Mike and Katie 
Warechowski almost a decade ago. I celebrated with 
them as their business grew, and as their family grew 
when Katie became pregnant. I was so excited to hear 
the stories after his birth, and to get the opportunity to 
meet this incredible kid. With every appointment they 
shared stories about Mikey’s milestones, about how he 
could count to twenty, and how much he loved his stu�ed 
animals and insisted on bringing them everywhere. At one 
appointment they mentioned that through this, he was 
still having some issues walking, and they were going to 
di�erent doctors to get tests done. The next appointment 
I learned of Mikey’s diagnosis of late infantile onset MLD, 
or Metachromatic Leukodystrophy.

Katie:
“Most people get a lifetime with their children. Not 

us. Not any of the parents of late infantile onset MLD 
children. Metachromatic Leukodystrophy is quite 
severe, progressive and fatal. Most children live to age 
5, some to age 10. This disease causes its sufferers to 
require constant care as their brains and nerves begin 

 S K I N  D E E P  M A G A Z I N E  •  6 1

to deteriorate, losing the ability to sit up, crawl, eat, see, 
hear and eventually, breathe. The only treatment for 
this disorder is a bone marrow, stem cell or cord blood 
transplant. Unfortunately, transplant is not generally 
recommended for late infantile onset of MLD so we have 

SD270.indb   61 26/10/2016   12:44



6 2  •  S K I N  D E E P  M A G A Z I N E

T H E  S E R P E N T S  O F  B I E N V I L L E

SD270.indb   62 26/10/2016   12:44



 S K I N  D E E P  M A G A Z I N E  •  6 3

decided not to put Michael through transplant but rather, to 
keep him at home where he is happy and we can share him with 
everyone who loves him.

“Michael is one of the sweetest little boys you will ever meet—
everyone who meets him agrees. Before he got sick, those who 
are closest to him would tell you that he is more snuggly and 
affectionate than any child you’ve ever met. Michael was a 
perfectly healthy, normal baby for most of his life. He reached 
most of his milestones right on target—rolled over at 4 months, 
sat up at 6 months, crawled at 8 months and began talking at 10 
months. In fact, his speech seemed to be above average as he was 
saying sentences as early as 16 months. He learned his colours 
and shapes around 18 months.

When Michael finally decided to stand up and try to walk, 
Katie and Mike noticed that his feet looked a little funny so 
they began with a series of doctor’s appointments including 
the Chiropractor, Paediatrician, Orthopedist and finally, 
Neurologist. The neurologist ordered an MRI and when they 
found something questionable in his brain, they ordered some 
blood work.

Katie continues:
“Our worst nightmare came true when they received the 

results from the blood tests. On Tuesday March 
27th, (Katie’s birthday) 2012, we found out 
Michael’s diagnosis—M….L….D”

Instead of their story ending there, that is where 
it began. In these situations we immediately think, 
‘I’m praying for you… those poor people’, which is 
not the case at all with the Warechowski’s. As our 
appointments continued, their tattoos began to 
change and reflect the centre of their lives, their 
young son Mikey. I would talk to them for hours 
upon hours and it became very obvious that it 
wasn’t ‘poor them’ but instead it was about how 
wonderful their lives were. Instead of wallowing 

AS OUR APPOINTMENTS 
CONTINUED, THEIR TATTOOS BEGAN 
TO CHANGE AND REFLECT THE 
CENTRE OF THEIR LIVES
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in the thoughts of ‘why us, why our family?’ they were 
valuing and appreciating every single minute that they 
have been able to have with this wonderful little boy, with 
their living son. Their priority became making sure that 
Mikey knew he was loved, and that they love spending 
every second with him. Through these conversations I 
began to reflect on my own life and decisions, realised I 
was throwing away my own life to doubt and I began to 
wonder, “Am I missing something? Do I value my gift of 
the present?”

Tattooing is amazing because one can get a tattoo for a 
specific reason, and that reason and meaning can change 
over time to cause a tattoo to be far more important and 
close to someone years after it was applied. Tattooing 
becomes something that is more about the tattoo being 
its own entity, changing with the wearer over time. Mike 
Warchowski has a piece that I tattooed on his stomach 
that became far more important after it was applied.

Mike says:
“Initially, I just wanted something to fill up the space 

and I suggested a skull and dagger. About halfway through 
the tattoo, our son was diagnosed with a rare and terminal 
genetic disorder. I immediately emailed Sean and asked 
him to put a little IV at the top of the dagger to honour 
my son (He is Michael the 4th) Suddenly this cool “filler 
piece” became a way for me to face these problems that 
were coming and to stay strong for my son. Every time I 
look into the mirror I see this tattoo and it reminds me 
to stay strong and to approach each day aggressively. In a 
way, the skull could symbolise the disease or the pain that 
we are going through and the dagger symbolises my son 
and our family and how we’ve handled this experience.”

No longer is the tattooing process about the tattooer 
expressing an art, but instead the art becomes its own 
being, creating meaning that carries much more strength 
than the tattooist could have initially thought. When 
Mike and I spoke about this piece, and his recent work, 
it really started to fall together how much meaning 
the pieces tied back to his son Mikey. When your life is 
immersed in what you love, you can’t help but reflect 
that love in the meaning for the amulets your wear. Their 
love is for the present they live in, and they wear it as a 
reminder. Katie explains this more, opening up about the 
life they live, and the time they cherish.

“I got my first tattoo when I was 18 years old (I’m 35 
now) and I didn’t realise at the time how a simple design 
could come to mean so much. I chose a 6 pointed star and 
had it placed on my upper back. The 6 points represented 

my family—my parents and 3 siblings. It didn’t have much 
meaning beyond that. Now that I am older and wiser, 
those 6 points mean so much more. They represent a 
deep family bond of love, loss, strength, change... that’s 
the thing about tattoos—they change meaning as you 
grow and change. I get a lot of questions about my tattoos 
but one common one is, ‘what does it mean?’ Tattoos 
don’t have to mean anything and often, when you get 
them, they don’t and people don’t understand that—they 
think that it has to mean something but for many, it is 
a way of collecting artwork. People collect all di�erent 
forms of artwork from paintings to taxidermy, sculptures 
to tattoos. I have a pin-up girl on my calf and when I got 
that it was just a piece of art that fit nicely on that part 
of my body. My next tattoo was a skull and dagger on 
the same calf. I finished my calf several years ago with a 
tattoo of 3 swallows.

“Back in 2012, when we found out on my birthday that 
our only son would die a child… it’s events like these that 
not only change your complete outlook on life but can 
also change the meaning of your tattoo. My calf went from 
being a beautiful piece of art to signifying love, family, 
beauty and death. In December of 2012, I started my arm 
sleeve. This tattoo had meaning right o� the bat. The first 
part of the sleeve, a purple butterfly, is the symbol for 
MLD. We added a chickadee in the moonlight, a tree with 
twisting branches, a daisy, some sweet peas, a bumble bee 
and most importantly, the phrase ‘It’s a Beautiful Day.’ 
Each part of the sleeve has a di�erent meaning but as the 
years have passed since Michael’s diagnosis, it has come 
to mean so much more.

“It means: “I LOVE MY LIFE.
“I don’t want people to feel sorry for us. I don’t want 

people to wish for a miracle for Michael; for him to be 
miraculously cured. Don’t misunderstand me, if Michael 
woke up one day and was not sick anymore, I’d be grateful. 
Do I wish that he didn’t have to feel pain? Of course. Do 

MIKE WARCHOWSKI HAS A 
PIECE THAT I TATTOOED ON 
HIS STOMACH THAT BECAME 
FAR MORE IMPORTANT AFTER IT 
WAS APPLIED
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we have really rough days that 
leave us in tears? Yes—but 
I’m not going to sit here and 
wish for him to be anyone or 
anything other than who he is. 
He is beautiful. He is perfect. 
He is strong and he is ours. I 
love my life. I get to spend all 
day with my child holding him, 
loving and kissing on him. I 

don’t have to worry for his safety or what kind 
of trouble he may get in one day. I get to take 
care of the most perfect little human and I love 
it. Yes, I love giving him his meds, providing all 
of his medical care, massaging his tight and frail 
little arms and legs. We play in our own way. We 
have fun. My life is no harder than yours; it’s 
just di�erent and I LOVE MY LIFE.

“The tattoo we’re working on right now is a 
vision of where I see Michael and I ending up 
when we are both gone. My version of Heaven. 
I’m not a religious person but I do believe 
Michael and I will be together again one day. I 
know what this tattoo means right now but I am 
excited to see how this will change its meaning 

in the years to come.”
The Warechowski family forever changed my 

life, and I am so fortunate to get that opportunity. 
I am grateful because I can see how useless 
worrying about an uncertain future is. Instead 
I will cherish the present that is before me. 
On those nights that I come home, worn from 
the long day of work, my mind filled with the 
thoughts of what needs to get done, I will find my 
daughter waiting for me at the front door. As the 
door closes behind me she looks up at me, eyes 
huge with wonder, a smile from ear to ear, and 
she says the same thing, ‘Daddy, come play with 
me.’ With the thoughts of the Warechowski’s and 
embracing the love we have in the present, I set 
everything down and immediately get on the 
floor to build a Lego castle with her, and laugh 
with her as she admires it and then throws it 
in the air to watch it shatter on the ground. As 
the pieces fly, I can see the wonder and joy in 
her eyes. This moment, this present I live in, is 
the greatest thing I could have dreamed of. I am 
indebted to the Warechowski family for teaching 
me that, and I am honoured to get to tattoo them 
and watch true appreciation and growth. ©

For more information 
on Mikey, updates, and 
how you can help, check 
out their Facebook 
page for updates and 
to follow their story: 
https://www.facebook.
com/Mikeys-Mission- 
1386542568341019/

T H E  S E R P E N T S  O F  B I E N V I L L E

I KNOW WHAT THIS TATTOO MEANS RIGHT 
NOW BUT I AM EXCITED TO SEE HOW THIS WILL 
CHANGE ITS MEANING IN THE YEARS TO COME
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The body is no longer simply matter consisting of flesh and blood, 
but instead has become a mouldable form that can be upgraded 
and pushed technologically forward. Steven Kenny gets to grips 

with where we are headed and how tattooing will play a part.

We live in a society whereby push 
notifications and GPS data can be 
accessed by ease from our pocket; a 
new era in instant digital technology. 

Our watches have become so advanced that reading the 
time has never been so dull. With a few simple button 
commands on our wrist, songs can be queued, calls can 
be made and our heartbeat monitored (an advanced 
warning of potential ill health). We are truly living in a 
science fiction film; our once collective imagination of the 
future has become our reality today.

Early prosthetics became an increasingly desired object 
in the chaos of the Second World War, whereby injured 
servicemen could be fixed back together again. These 
early forms were in their pioneering stages, sometimes 
clumsy and awkward, the body never fully recovered. 
Torn limbs laden with shrapnel was a common horrific 
sight, such wounds repositioned the image of the brave 
solider as the ‘other’, monstrous in form.

The artist and sculptor Sophie De Oliveira Barata 
founded The Alternative Limb Project in 2011, a service 
providing unique prosthetics that are both highly stylised 
works of art and also functional in design. Oliveira Barata 
has worked with a range of amputees and clients, from 
Paralympic athletes to video game companies, all fasci-
nated by her bespoke creations that push the archetypal 
aesthetic of what a prosthetic can be. The sculptor has 
created alternative limbs that are futuristic and cyborg in 
appearance, those of which would not look out-of-place 
on the set of a science fiction film or from a character in 
a steampunk video game. Other creations have utilised 

more organic structures, drawing on natural elements of 
beauty i.e. crystal, glass, fabric and feathers, to create oth-
erworldly limbs that seem to take on a life of their own. 
Some limbs feature tattoo designs on their surface, draw-
ing a strange and uncanny likeness to the prosthetic, as 
though the anatomy is real and made from flesh. Many 
of Oliveira Barata’s prosthetic creations mimic conven-
tional tattoo illustrations, such as floral, anatomical and 
mechanical modes of representation. Her three-dimen-
sional limbs adapt and alter the body, bringing the am-
putee’s personality to light, much in the same way many 
tattooists illustrate the body as a canvas to represent the 
wearer’s character, interests and memories.

Many of these limbs are also multifunctional in their 
design, and this is apparent in a recent prosthetic crea-
tion sponsored by the video game company Konami, who 
commissioned a bionic arm to be created for an amputee 
based on the character of Venom Snake from ‘Metal Gear 
Solid 5: The Phantom Pain’. This arm features a range of 
uses including a charging port, adaptive lighting that re-
acts to the user’s built-in heart-rate sensor, a Bluetooth 
enabled wrist with USB port, torch, laser, and a bespoke 
quadcopter (by Mobulair) housed into the shoulder’s So-
cial Space, which the user can fly via a bespoke one-hand-
ed controller and FPV (First Person View) goggles. This 
alternative arm draws the video game world into reality, 
and suggests what a future body might consist of.

I sat down with the artist at her West London studio to find 
out more about her inspirations, alternative designs and the 
impact they have had in the rehabilitation of her clients.

SK: How do your prosthetics help to restore and W
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rehabilitate your client’s confidence?
SDOB: I get to really know the client; sometimes I have people at 
my studio for four hours at a time just chatting away. They are re-
ally open in talking about how they came to be an amputee, or if 
they were born that way, and often discuss their experiences of 
having a di�erent body to the norm. I have a nice rapport with a 
lot of them and I think the experience is di�erent for everyone. 
For example I saw an older woman who was walking as usual down 
her street and got injured from a hit and run. Beforehand she was 
very active, often going skiing with her grandchildren, and then 
all of a sudden her leg had to be amputated. She said just looking 
down and seeing your leg not there is a constant reminder of your 
loss, it is such a big visual element. Whilst trying to get around the 
idea of what has happened to you, you also have to deal with how 
other people see you and their reactions, which can be overwhelm-
ing. So by having a realistic looking limb it almost gives you a bit 
of breathing space, to be able to not have that kind of attention 
directed towards yourself, and instead being able to deal with it 
in your own time. In this instance it’s very helpful from a rehab 
perspective to have a realistic limb but equally further down the 
line someone that is really confident might want a realistic limb 
just because they don’t want to be known first and foremost as an 
amputee, or just for body symmetry.

I have had other people that would like to have both realistic 
and alternative limbs created, in one instance when starting up 

the project I had one lady who I mentioned to 
about having an alternative limb designed. She 
said that’s really cool but it’s not for me, yet later 
on she contacted me and said ‘Ah you know, I 
would really like some lasers in my leg’. I was 
like ‘What? What’s happened in the mean time?’ 
[laughs]. I made her this cool looking capsule 
over her leg with lights inside with this iridescent 
material that reflected the lights, and it had this 
kind of crazy laser e�ect. And she said that she 
couldn’t walk five paces without someone going 
‘oh my god that is so cool’, which she said was 
really amazing and a confidence booster but you 
might take forever getting places, for instance 
going to get an emergency pint of milk with your 

JUST LOOKING DOWN AND 
SEEING YOUR LEG NOT THERE 
IS A CONSTANT REMINDER OF 
YOUR LOSS, IT IS SUCH A BIG 
VISUAL ELEMENT
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laser leg [laughs]. I think it’s a balance 
and about circumstance, and ideally it 
gives someone a choice, but then equally 
I have got clients that have alternative 
limbs and say it is just an unspoken 
communication that you have with 
someone about the fact that you’re 
alright and you don’t need to be seen as 
a victim. That you have taken control 
of your body and you are expressing 
yourself in a fun and playful way. It’s 
positive and sometimes it is almost a bit 
like breaking down the barriers, people 
notice what’s there than what’s missing.

A lot of the time conversations are 
sparked up and you could get round to 
a conversation on how did you loose a 
limb but it’s not like the elephant in the 
room. For example there was a little girl 
that I worked with at the beginning, I 
saw her every year as she needed a new 
cover due to her growing, every year 
she wanted something a bit different 
on her leg, they were just drawings 
really. One year she had photographs 
of all her family members on her leg in 
little colourful picture frames and for 

I THINK IT’S A BALANCE AND ABOUT 
CIRCUMSTANCE, AND IDEALLY IT 

GIVES SOMEONE A CHOICE
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WE LIVE IN STRANGE 
TIMES, IT IS LIKELY 
WHAT YOU MAY 
HAVE SEEN IN A 
RECENT SCIENCE 
FICTION FILM MOST 
PROBABLY WILL 
COME TO FRUITION
AT SOME POINT
NOT TOO FAR
IN THE DISTANT 
FUTURE
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her people positively interacted with the 
leg. Originally she found it boring having 
a normal realistic looking limb (a poor 
replacement of what was there before) 
so she opted for one she could get excited 
about with the kids in the playground.
SK: Do you think that your alternative designs transform 
the body into something new?
SDOB: Yes, they bring a person’s imagination out. People 
love to customise their belongings, and I think like any-
thing else it makes sense to customise a limb. These limbs 
create a personal connection with their wearer, allowing 
them to gain some control over their body in a positive 
way.
SK: I think that idea of personalisation is really important 
to the alternative element of your work…
SDOB: Yes definitely but this also happens with realistic 
limbs. I give the opportunity for the client to come here to 
my studio before its finished, for them to be able to check 
and adjust for fine-tuning. Often people start o� by say-

ing I want it to look really, really realistic and then you 
give them the choice and they suggest ‘can you change the 
shape, make it more tanned than my other leg, take out 
the bunion and loose some veins’. Then they end up with 
a realistic leg that doesn't match the other; they are going 
for a smartened version.
SK: Do your clients like to alter their imperfections?
SDOB: Yes, what they deem as being imperfections. In-
terestingly, tanning is a way of someone controlling his 
or her skin tones because of course skin colour alters all 
of the time with the sun, and also with a change in blood 
pressure. It’s important to discuss expectations before-
hand, as people don't consider the changes of the skin and 
how di¢cult it is to match to something that is alive.

PEOPLE LOVE TO CUSTOMISE THEIR 
BELONGINGS, AND I THINK LIKE 

ANYTHING ELSE IT MAKES SENSE 
TO CUSTOMISE A LIMB

Pic Credit: Steven Kenny
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SK: One of your designed arms looks as 
though it was inspired by steampunk culture. 
Do you find many people are attracted to 
science fiction designs?
SDOB: I do get a lot of people interested in the 
robotic and cyborg aesthetic, and I think this 
is largely due to an increased interest in sci-
ence fiction films.
SK: Do you think this fascination with 
cyborgs and hybridity i.e. man and machine, 
is brought on purely by film?
SDOB: Yes but also in popular culture for 
example video games and from old comic 
books. I think now the Paralympics and also 
the military are propelling technology for-
ward. We live in strange times, it is likely 
what you may have seen in a recent science 
fiction film most probably will come to frui-
tion at some point not too far in the distant 
future.
SK: Do you think this hybridity of the body 

and machine is gendered? Do you think that 
women are equally drawn to this aesthetic?
SDOB: Yes, women are definitely drawn to it 
as well. I guess it’s to do with that clean utili-
tarian look. For example one lady was really 
inspired by robots and cyborgs. She had an 
awesome bit of kit for her leg, it was on the 
skinny side and she wanted to mirror the 
shape of her natural leg. Her prosthetist cov-
ered it in skin toned pink foam. She wanted 
to highlight the kit inside, so we made a 3D 
print cover, when she bent her knee it looked 
like she had a turbine engine at the end of her 
stump. When she tried it on for the first time, 
she was wearing a skirt (the first time since 
her accident).
SK: I suppose when you think about science 
fiction films you think of stereotypes 
surrounding men, but actually these are not 
gendered anymore. I think this is because 
of consumable technology moving forward; 
everybody has a fascination with technology, 
so subsequently both men and women are 
interested in the machine.
SDOB: But then I also want to make sure that 
I’m not just making loads of cyborg looking 
arms and legs, it is also nice to bring out more 
organic shapes. For example I would love to 
construct a transparent arm with flowers in-
side that open and close as you step into the 
light outside. I also enjoy making limbs that 
are like walking sculptures, reflecting the us-
er’s interests or parts of their own personality.
SK: Are your alternative limbs concerned 
with challenging traditional modes of beauty 
and the perfect physique?
SDOB: What has been so exciting about start-
ing this whole project is that it’s great to 
open up a dialogue about disability or even 
just contributing a bit to this conversation. 
Beauty can come in all shapes and forms, and 
by making these limbs it is about celebrating 
di�erence, individuality and bringing posi-
tive attention to disability. ¤

T H E  B O D Y  P O L I T I C

I WOULD LOVE TO CONSTRUCT 
A TRANSPARENT ARM WITH 
FLOWERS INSIDE THAT OPEN AND 
CLOSE AS YOU STEP INTO THE 
LIGHT OUTSIDE
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A show hosted by Jesse Smith out in the wilds 
of Richmond, Virginia sounds like a no-brainer… 

somewhere we really needed to be. The boss
put his coat back on and headed

out of the door

RICHMOND
TATTOO AND

ARTS FESTIVAL AMERICAN
PIE:

30.9.16—2.10.16
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PLAYTIME
Virginia’s theme parks have 
ruled over the state’s academic 
calendar since 1986, when 
lobbyists for the state tourism 
industry helped usher through 
a bill prohibiting public schools 
in the state from opening 
before Labor Day, ensuring 
that kids would never have to 
choose between homework 
and roller coasters before the 
first Monday of September.
The state’s governing bodies 
have tried to repeal what has 
become known as the “Kings 
Dominion Law” — named after 
the amusement park in Doswell, 
Virginia — a few times, but 
have so far been unsuccessful. 
Most recently, the state House 
overwhelmingly passed a reform 
in February 2014, which ended 
up failing in the state Senate. 
Virginia isn’t the only state 
in which school schedules 
are dictated by amusement 
park interests: A similar Labor 
Day law exists in Michigan 
to aide its tourism industry. 
Maryland is also thinking 
about adopting a similar law.

R I C H M O N D  T A T T O O  &  A R T S  F E S T I V A L

After more than a few visits to the 
land of the free and the home of 
the brave, I’m starting to figure 
out what America likes in a tattoo 

convention—and it doesn’t seem to matter if 
you’re in an atomic metropolis or out in the 
wilderness where it takes you two hours to 
walk to the nearest store for cigarettes.

America likes its shows to be ‘contained’—
preferably in a special place which people 
can return to year after year and know 
exactly what’s going on. I know this because 
over the years, I’ve spoken to regular people 
who have either been ‘coming to the show 
since it began’ or tell me ‘it was much better 
when it was at the other place’. And you know 
what? That’s just fine because if there’s one 
thing America does better than the rest of the 
whole world put together, it’s tradition.

Going against the grain of tradition 
with such a loyal audience could be an 
unmitigated disaster… unless that is, you 

know exactly what you’re doing.
The Richmond Tattoo and Arts Festival is 

run by none other than Jesse Smith (yeah—
that Jesse Smith) and his business partner 
Kenny Brown and if there’s one thing you can 
say about Jesse, it would be that he’s about as 
far from traditional in his thinking as you can 
get… but I’ll come back to this.

I arrive at the show after about 16 hours of 
travel. It shouldn’t take this long but there’s 
a hurricane kicking around somewhere 
and planes are having trouble taking off 
and landing all over the east coast. I land 
in Virginia about an hour after a storm has 
passed. It’s dark, still raining a little and I’ve 
never been so happy to get in the back of a 
yellow cab and watch things that are actually 
attached to the ground pass by in the darkness.

Eventually, we pull up outside a Hilton 
where I’m welcomed with open arms by 
complete strangers. Partly because of the 
accent but mostly because that’s just the 

Shaun Carroll - Hot Rod Tattoo

Clean Rock One and Megan Jean Morris Inkmaster

Greg Howell
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Deanna Danger Boom Boom Basics
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kind of show it is. There’s not actually that much left 
of the Friday session by the time I land, but I check in, 
throw my bag on the bed in my room and head out to get 
my bearings.

Across two floors there are few merchandise stands, 
a man selling the most amazing selection of pies I’ve 
ever seen and a fine but diverse selection of artists from 
across America. Some I have never heard of, some I know 
well and one or two I would even class as friends. First 
impressions are great but honestly—you could parade a 
marching band of naked cougars in Kiss make-up in front 
of me and I would still have very little interest. I need to 
pass out for a while… and maybe sample one of these pies.

A Saturday morning is a fine day to get rolling with a 

convention. I head down for breakfast and as luck would 
have it, bump straight into Gene Co�ey (Tattoo Culture 
in NYC) who I class as a friend and is one of my favourite 
tattooers out there. Over croissants we talk about the 
state of the world (Donald Trump seems to be quite the 
conversation piece out here right now) and catch up on 
who’s doing what, where they're doing it and why. It’s a 
good start to the day and it gets better when I bump into 
Jesse and we down tools (before I’ve even picked mine 
up) for coffee. Jesse is not tattooing this weekend. A 
wise choice. Anybody who has ever hosted a convention 
themselves will know that putting on the show is only half 
the battle once the doors are open.

We take a tour of the floor, and I get a little history 

St. MarqSarah MillerJohan UlrichNick Phillips
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ELECTIONS
Elections in colonial Virginia 
were often decided by how 
much free alcohol and food a 
candidate provided for voters. 
George Washington first learned 
this the hard way in 1755 
when he ran for a seat in the 
Virginia House of Burgesses 
at the age of 23 and failed 
to offer alcohol. Sure, there 
could have been other factors 
at play, but Washington didn’t 
even come close to winning.
When Washington ran again 
for the same office in 1758, he 
was sure not to make the same 
mistake twice. Washington 
provided almost half a gallon 
of alcohol for each voter. 
Apparently, the exact amount 
of libations was “nearly 47 
gallons of beer, more than 
70 gallons of rum punch, 
about 34½ gallons of wine, 2 
gallons of cider, and 3½ pints 
of brandy.” Washington was 
actually worried this wouldn’t be 
enough and told his campaign 
manager, James Wood, that 
“my only fear is that you spent 
with too sparing a hand.” 
Washington ended up winning 
this election in a landslide.

have so much in com-
mon, we could probably 
have talked junk until 
lunch if his client hadn’t 
shown up.

Mike DeVries is also 
here. We chew things 
about for a little while 
and then we’re whisked 
to the stage to judge Ori-
ental tattoos—where I 
am introduced as ‘The 
Highlander’. What’s a 

few hundred miles when you’re this far away 
from home huh?

One of the huge di�erences between judg-
ing in the USA and the UK is that in the 
States, each entry has a fee attached ($10, I 
think) and it’s for this reason I assume there 
are only three entries to judge. It’s a di�erent 
ballgame than back at our own shows where 
there are often queues of a hundred people or 
more. With that done pretty swiftly, we stay 
on stage to judge something else we don’t 
have back home: the Worst Tattoo category. 
It’s fun. Sometimes we take tattooing too se-
riously and to deny that bad tattoos exist in 
the world is just dumb.

While we are looking at bad tattoos and peo-

about how the show 
used to always be in this 
hotel, but then moved to 
a Holiday Inn. Turns out 
this was an unpopular 
choice for reasons pre-
viously discussed and is 
how we find ourselves 
back here and with an 
extremely happy con-
vention crowd. Also on 
display are all of the t-
shirts from every single 
show hosted under this name. 

What’s interesting about these is the abil-
ity to show just how tattooing changed with-
out anybody really noticing across the years. 
The timeline seems to progress in tiny stages 
but put the latest short next to an early one 
and you’ll see just how things have advanced 
in an instant.

The show is busy too. With ‘audience’ 
numbers through the door being far more 
than previous years, Jesse and his crew ap-
pear to be pressing all the right buttons.

My first port of call is Jason Stephan who 
works alongside Jesse at Loose Screw. The 
man is a class act and one hell of a tattooer. 
We talk for way too long about art and we 

Hot Rod tattoo by Graham Fisher
and Shaun Carroll

Darcy Nutt Chalice Tattoo

Jesse Smith and Kenny Brown
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DIRTY DANCING
The 1987 classic film “Dirty 
Dancing” was filmed almost 
entirely at the Mountain Lake 
Lodge in Pembroke, Virginia, 
and you can still make a 
pilgrimage to check out the 
iconic sites of the fictional 
“Kellerman’s Resort.”
Despite falling on hard times 
in 2010, according to USA 
Today, the lodge has since 
been renovated and still 
offers a special “Dirty Dancing 
Package” for diehard fans. The 
package includes a weekend of 
activities, ranging from group 
dance lessons to karaoke where 
you’re sure to hear “(I’ve Had) 
The Time of My Life” sung over 
and over again. The lodge also 
has a stone Patrick Swayze 
monument to remember 
the now-deceased actor.
I’m not making this 
shit up, I swear.

R I C H M O N D  T A T T O O  &  A R T S  F E S T I V A L

ple are pointing out which one they are enter-
ing, we are finding others on these bodies and 
saying “You should have entered this one… this 
one is way worse!” Like I said, it’s good fun, no-
body is o�ended, it is what it is… but I wasn’t 
wholly prepared for the drop of a pair of trou-
sers and being shown an elephant trunk exact-
ly where you would expect it to be. Mike and 
me reluctantly agree that, for a penis tattoo, it’s 
pretty well executed, but I don’t think either of 
us really looked at it close enough to find out.

Over the course of the rest of the day, I sit 
with Gunnar, Thea Duskin, Picasso Dular 
(featured here a couple of issues back), Phil 
Garcia, Joe Capobianco… it’s a great list of 
people whose work I both love and respect–
and no two conversations are ever the same, 
but aside from these recognisable names are a 
bunch of people I’ve never heard of working in 
the American tradition. Some may have trav-
elled around the globe, some probably not but 

these guys are the back-
bone of what has made 
America the tattoo king-
dom that it is.

With these guys, I talk 
about making needles, 
inks, how shows used to 
be, what people want in 
2016 and how they find it 
amazing that people can 
sometimes moan so much 
about being a tattooer 
when, if they weren’t do-

ing that, they would probably be pumping 
gas. The years may have passed by faster than 
most of them would have liked but they’re still 
here… working a show, making a living and do-
ing the right thing in the world of ink.

I chew all of this over and make notes 
whilst eating another pie—spoon included, it 
had to be done.

In a nutshell, do I intend to go back again 
next year? Damn right. The show is relaxed, 
has a really high standard of art and artists, 
good friends—new and old (even the cops on 
hand let me sit in their car to see what it was 
like in the back), great atmosphere, comfort-
able hotel rooms, the bar (with food) is open 
until the last person goes home… and if all 
the things that Jesse wants to put in place 
as he pushes forward happen–and there’s no 
reason to think they won’t–this relatively out 
of the way show in Richmond is going to be 
quite The Happening. ¨

Cliff EvansPhil GarciaScott Sterling work by Ed HardyThea Duskin

Ridge Tattooer and Anthony Michaels InkmasterBonnie DelovelyBest of Show Winner
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Outrageous and obscene, the low-brow art of the Japanese artist Rockin Jelly 
Bean is a celebration of women and rock music. Unconditional love set up in 
compositions referring to 60’s and 70’s American counter-culture twisted 

with a Japanese taste for excess and tattoos. You betcha… Banzaï!
rockinjellybean.com  erostika.net

WHEN DID YOU START TO DRAW WOMEN?
I’ve always liked naked women, since a very young age. 
When I was a little kid, I was attracted to the curves of 
their bodies. I think it started with my mother’s. The 
naked body of women is much more beautiful than 
men’s. I especially like the butt, I’m less interested 
by the boobs. In my art I like to draw attention to the 
flexibility of their body by using tight underwear. Also, I 
think that my representations of women can be inspiring 
for them. Many women come out when we organise 
autographs sessions, or at the shop, (Erostika) to buy 
some merchandising. I have a lot of respect for women.

WHEN LOOKING AT YOUR WORK, IT’S DIFFICULT TO IMAGINE 
THAT YOU GREW UP IN A VERY STRICT ENVIRONMENT.
My father was a pastor and he was extremely severe. 
Often, because of him, I couldn’t do what I wanted to, I 
couldn’t affirm my wishes nor my desire. My family was 
very ordinary and I hated being an ordinary boy. I wanted 
something di erent that would allow me to stand out. After 
I started drawing portraits of comrades at school, I told my 
father that I wanted to follow my way and become a painter. 
He never agreed. He never appreciated what I was doing. To 
me, he is someone who has always been a sort of an obstacle. 
When he died from illness, I was 19, I felt much more free.
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MY FATHER WAS A PASTOR AND HE WAS EXTREMELY SEVERE. 
OFTEN, BECAUSE OF HIM, I COULDN’T DO WHAT I WANTED TO

THE ART OF

ROCKIN
JELLY BEAN
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YOUR WORK IS INSPIRED BY THE 
AMERICAN COUNTERCULTURE OF THE 60’S 
AND THE 70’S, HOW DID YOU GET INTO IT?
Thanks to the music and the movies. 
When I was young I was listening to 
things others didn’t.  The Doors, Jimi 
Hendrix, Janis Joplin… all the bands 
from the Woodstock generation. When 
I was 20 years old and learning art, we 
liked watching films like Easy Rider 
among students. I’ve been inspired by 
all the aspects of this movement and 
more particularly the very close link 
between music and image, when it is a 
kind of visualisation of it. All the posters 

were very interesting and stimulating, as 
were the covers from the Grateful Dead’s 
records done by Rick Griffin, they were 
really good too. Among the artists who 
influenced me too, I would say that Gô 
Nagai (a very popular mangaka in Japan), 
Robert Crumb and Robert Williams, who 
started the low-brow movement.

COMING FROM JAPAN, WHAT DID YOU 
IMAGINE AMERICA TO ACTUALLY BE LIKE?
I had more specifically an image of 
California. It was inherited from the 
70’s  - a state inhabited by blonde girls 
with big boobs roller-skating while 

I’VE BEEN INSPIRED BY ALL THE ASPECTS OF THIS 
MOVEMENT AND MORE PARTICULARLY THE VERY 
CLOSE LINK BETWEEN MUSIC AND IMAGE, WHEN IT IS 
A KIND OF VISUALISATION OF IT
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listening to music on their walkman or 
dressed in aerobic outfits with very short 
pants. For me, America was a free country, 
sophisticated and beautiful, where blonde 
girls were blooming under a permanent sun.

AND THEN YOU GOT CONFRONTED WITH 
REALITY?
Los Angeles was very different from 
the picture drawn by the media and the 
movies. On a sexual level, I thought that the 
mentalities would be all about freedom but in 
fact, it was not at all the case. There were also 
a lot of restrictions related to the influence 
of religion, of the feminists movement, a lot 

of restrictions regarding age, whether it was 
for drinking or for attending live shows. I was 
really preoccupied.

YOU FINALLY LEFT JAPAN FOR LOS ANGELES 
IN 1995.
In my life as a painter I wanted to live in the 
United States. When I was a high-school 
student I watched the movie Grease and I 
told to myself that it must have been great 
to be a teenager there. I felt I was locked in 
Japan. When we did our first tour with my 
band (Rockin Jelly Bean plays bass in the 
rock band Jackie & the Cedrics) in 1992, 
I told myself that I wanted to live in Los 

of restrictions regarding age, whether it was 
for drinking or for attending live shows. I was 

YOU FINALLY LEFT JAPAN FOR LOS ANGELES 

In my life as a painter I wanted to live in the 
United States. When I was a high-school 
student I watched the movie Grease and I 
told to myself that it must have been great 
to be a teenager there. I felt I was locked in 
Japan. When we did our first tour with my 
band (Rockin Jelly Bean plays bass in the 
rock band Jackie & the Cedrics) in 1992, 
I told myself that I wanted to live in Los 
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Angeles. A short time later my girlfriend kicked me out 
and I thought it was the perfect occasion to go. I stayed 7 
years there.

WAS AMERICAN PURITANISM AN OBSTACLE FOR THE 
DIFFUSION OF YOUR ART?
Yes, and it was totally unexpected. I had for example, a 
project about making lighters for the Zippo brand and 
on which the girls I drew were supposed to be printed 
but the factory workers refused to do it! My artworks 
were much too explicitly sexual for these women, mainly 
latinos, catholics and very religious. The t-shirts I was 
producing in the States didn’t get the authorisation for 
being worn in public either. I was very shocked and I 
suddenly became aware that I wasn’t free at all. At the 
same time, it made me realise the positive sides of Japan.

JAPAN IS A PARTICULARLY TOLERANT COUNTRY 
REGARDING SEX.
I think our country is free and maybe be the most free of 
all countries. We are very lucky to have the possibility to 
develop an important sexually explicit artistic creation. 
There is an extremely sharp sensibility here and 

especially in the worlds of the manga and the otakus. In 
Japan, sex exists in a sort of grey zone too. There are for 
example, explicit pages in magazines the salarymen (o¡ce 
workers in Japan) read while on public transport. In the 
States it doesn’t exist. One day, when I was discussing this 
with French musicians, they told me they also liked that 
kind of eroticism. I think Europeans, because they have 
a longer history, are more keen to better understand my 
work and the humour I put in it.

HOW IMPORTANT IS THAT HUMOUR IN YOUR WORK?
Some people consider my work as pornographic but what 
I consider important is exactly that humour and the comic 
aspect of it. I consider it as a kind of joke. I especially 
like the posters I do every year about fake movies. For 
example, this movie ‘Super Foxy’ refers to Blaxploitation 
movies—my associate ‘Wild Ox’ Jun owner of the shop 
Erostika wrote the scenario and released a soundtrack too 
with his band Soulcrap. In the case of Platoon of the Big 
Tits, it’s a comic and erotic version of Vietnam war films 
like Apocalypse Now and Platoon. The subject on which 
I spent a lot of energy was the depiction of the knickers!

WHAT SPACE DO YOU ALLOW TO TATTOOING IN YOUR ART?
I think it is something beautiful, and it is also something 
today very natural and common. As you can choose clothes 
or a hair style, you can also choose a tattoo. Therefore, for 
the women that I create, I see their tattoos as a way to reveal 
a little bit of their personality. Before choosing the motifs, 
I look for archives on the internet. What I especially like is 
the neo-classic style, the ones American sailors had. An old 
style to which I add a bit of a personal touch. ¦

especially in the worlds of the manga and the otakus. In 

SOME PEOPLE CONSIDER MY WORK 

AS PORNOGRAPHIC BUT WHAT I 
CONSIDER IMPORTANT IS EXACTLY 

THAT HUMOUR AND THE COMIC ASPECT 

OF IT. I CONSIDER IT AS A KIND OF JOKE
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As the generations unfold in Korea, so do the traditional values and this 
is always worth taking a look at. Emerging subcultures have created a 
youth rebellion that has now opened up discussions to challenge what 

is considered the norm for beauty in Korea…

Gangham
Style
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The capital, Seoul, has a youthful buzz about 
it. From futuristic architecture, independ-
ent clothing lines and quality co�ee shops on 
every corner. Whilst walking around certain 

neighbourhoods, it’s evident that majority of residents 
have an average age somewhere in the mid twenties. Well 
groomed and sharply dressed but each showing individ-
ual styles. South Korea is soaring with a generation that 
is open minded, adventurous in appearance but with a 
mindset in unity. 

The Korean education system is notoriously good—in 
enrolment and results. This has impacted on the trans-
formation greatly. 

Equally so and after decades of culture blending ‘K-Pop’ 
was formed. More than just a music genre, K Pop has been 
an inspiration for many of the younger generations. With 
the rapid increase in popularity since the turn of the 21st 
century, K-pop has become a global phenomenon carried by 
the internet and social media. This was named the Korean 
Wave, literally meaning the ‘flow of Korea’ across the globe. 

Along with K-Pop, Korea is well-known for its boom-
ing beauty industry, with Seoul being the plastic surgery 
capital of the world. Even the neighbourhood of Gang-
nam reportedly has 500 aesthetic centres alone. Getting 
plastic surgery is common in South Korea and is looked 
upon as ‘natural’ and ‘harmless’. Going under the knife 
can be known as the key to a happier life in a society that 
is infatuated by beauty.

The K Pop influence has created idolised stars. With their 
catchy songs, contemporary dance moves and flawless faces, 

that has resulted with pressures for so-
ciety to go under the knife. To get that 
perfected look, clinics in Seoul are filled 
with young adults (many under the age 
of eighteen), waiting desperately for 
those big eyes and slim jawlines. 

But to mark the skin with ink is still 
taboo, and is set as an illegal practice 
(unless the procedure is by a per-
son with a medical license). But this 
hasn't stopped artists living on the 
edge of society and the law to prac-
tice their love and passion for the art. 
These individuals belong to the sub-
culture that are rebelling and stand-
ing strong for tattooing and artists, 
to gain the recognition in Korea they 
believe it deserves. 

THE CHANGING IMAGE OF TATTOOING 
IN SOUTH KOREA
With the government dismissing 
the creative process, the restrictions 
for artists has pushed many to trav-
el abroad to train, or alternatively 
practise out of sight. After travelling 

internationally for guest spots in local studios and na-
tional conventions, many have returned with the aim to 
transform the mindset in Korea, and be at the forefront 
of change for the tattoo industry. Tattoo studios have 
been appearing in the major cities in South Korea over 
the recent years rapidly. With the increase in popularity 
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throughout the west, this has inspired Korean artists to 
not be held back and rise up to the law with confidence to 
support their art.

Tattooing has started to pick up momentum through 
its stages of transformation. It’s once dangerous and 
untrustworthy branding with its gang culture reputa-
tion, has now been turned over. When walking down the 
popular streets of Gangnam at night, you will see people 
socialising feeling confident in flaunting their inked skin. 
Representing an alternative side to beauty with the old 
stereotypes diluted. 

Hidden in the backstreets of Gangnam sits Seoul Ink 
Studio. Established since 2007, but settled in Gangnam 
from 2011. A studio supporting Korean and Japanese 
artists specialising in custom tattoos, with a range of dif-
ferent styles and influences. After visiting the studio I 
gained an understanding about the restrictions they have 
faced running a tattoo studio, and what they are hoping 
to achieve for the future of the tattoo industry in Korea.  

KIL JUN
TATTOO ARTIST & OWNER AT SEOUL INK STUDIO:
I’ve been tattooing for around ten years. I started training 

in Korea but back then their wasn't much going on here 
and tattooing still had a strong association with gang cul-
ture. So I decided to move to the states to pursue my ca-
reer. I had a half-Korean friend who was based in Califor-
nia and asked if I wanted to work in his studio, so I started 
in California and after that I moved around the states for 
a few years tattooing. I set up Seoul Ink back in 2007 and 
we travelled doing a few tattoo festivals and conventions 
before deciding to set up back in Seoul in 2011. 

Restrictions with opening a tattoo studio in Korea?
There were two things that came as a challenge when 
opening a studio here. One is that the equipment was very 
hard to get (for sanitary reasons) and there wasn’t much 
around Korea to open a tattoo studio. Korea just didn't 
have the infrastructure. Secondly was getting the clients. 
Back when we opened people wouldn't get tattoos as it 
was still frowned upon, but now we are getting a lot more 
open-minded clients and many di�erent types of people 
taking an interest in tattooing.  

Differences from tattooing abroad vs. Korea?
The biggest di�erence is priority, so when you’re meeting 
a client abroad its about what the tattoo artists wants in 
a sense, because the clients come to you for your artwork 
and style. Here in Korea its slightly di�erent. You have to 
meet the clients needs perfectly, its really tough for tattoo 
artists to work on a design that meets the clients needs 
whilst putting your mark into it as well. 

How is the tattoo industry in Korea? 
It’s changing very slowly. I’m still not sure where it’s going 
to be in the future, but hopefully some day it will gain the 
respect as an art it deserves. Even two days ago I had to go to 
the police station as someone had called complaining about 
my studio. The police are just doing there job following the 
law. They came into the studio without being o�ensive, and 
whilst they were waiting for me, they actually liked looking 
around the studio and the art. Even though it’s illegal to run 
a tattoo studio its still very much a grey area and there are 
so many tattoo shops in the surrounding area now. 

G A N G H A M  S T Y L E
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What motivates you?
I’ve had many opportunities to go abroad and be a tattoo 
artist legally, but I want to stay in Korea as its my home. I 
want to be part of the tattoo industry here and push it for-
ward to getting legalised. Because I’ve worked abroad I’ve 
seen how the industries are booming around the world, 
this has given me more drive to fight it through in Korea 
and to finally settle the bad stigma. If people around the 
world can do it, then so can we.

ARANG
TATTOO ARTIST AT SEOUL INK STUDIO
I’ve been tattooing now for five years. I trained as an ap-
prentice here at Seoul Ink under Kil Jun. We met at art 
college when I was studying oriental painting and he was 
in fine art. It was through Kil Jun that I got the connec-
tion to start tattooing.

How do you find being a female tattoo artist in Korea?
I get asked this question so frequently, but I don't really 
see thats there’s a di�erent between female and male tat-
too artists in Korea. The only thing that is di�erent is with 
my cliental, as my work is dark and big with strong designs, 
most of the people I tattoo are male dominant as its still 
in the early stages for women to get large tattoos in Korea.

What motivates you?
My motivation is to meet new people with art. When I 
majored in arts from college I was just drawing by myself, 
only with my imagination. But with tattooing their is an 
interaction between the client and the tattooist, its not 
just about drawing art. Its about having a leg between two 
di�erent people, thats what I like the most about tattoo-
ing. I also wants to meet more people around the world 
with the same connection, so I’m planning to go as a guest 
artist in the states late this year. 

Is there a tattoo community in Seoul?
There is a small subculture forming, but as you know be-
cause its illegal people don't really talk about being part 
of a community as of yet.

Do you think it will be legalised anytime soon?
We will never know, as of the past two years there has 
been so many articles saying that tattooing is going to be 
legalised in Korea. Because of this, there has been more 
tattoo artists working/opening studios compared to two 
years ago. So who knows?

What the future may hold? 
With more artists now indulging in the medium, tattoo-
ing is at the start of a creative revolution in Korea. As it 
continues to grow in popularity, it's only a matter of time 
before it is accepted in full—from a legal and social per-
spective. Artists will finally gain the recognition they de-
serve and have a lot more creative freedom. �
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A N  E Y E  I S  U P O N  Y O U

Experts, however, seem to prefer 
the equation of Christmas-in-
duced-family-nostalgia x booze 
+ 9 months = babies. Regardless 

of the cause, the phenomenon is noticeable 
in our household, my daughter (Instagram: 
#ivytheterrible) has just turned 5 and today 
I reach a birthday milestone of my own, the 
often dreaded big four-oh. 

The version of 'My Generation' that I once 
listened to, wasn't The Who, it was Green 
Day's 1990 punk cover. I don't remember 
how I defined 'old' back then, but as I was 14 
or 15 I am pretty certain that I would have 
said under forty and quite possibly, it under 
30 too, but in my defence, this was when the 
year 2000 still sounded impossibly futuristic. 

When the original version of the song was 
released in 1965, my mum was a 15 year old 
by the time I was slamming bedroom doors 
in time to the refrain, she was the age I am 
now. She laughed at me, repeating her past, 
and she laughed at the song's most well-
known lyric, 'I hope I die before I get old' too, 
recognising it as one of youths' many follies. 
She still knew all the words, of course.

I don't think my mother considered her-
self to be old back then, just as I don't con-
sider myself to be old now. Unlike the teenage 
years, the very concept of middle or old age is a 
moveable feast and the older one gets the fur-
ther away one pushes the definition. If ageing 
is a moving goalpost, it's a game we have no 
desire to win. Sometimes, I am surprised at 
how far beyond the teenage years I am, how 
long ago it was when, I like others on the cusp 
of early adulthood worldwide sought to define 
ourselves as separate to my parents, to their 
entire generation, while still being firmly, 
safely, invisibly bound to them. On other oc-
casions, I feel like no time has passed at all.

My symbolic separation was largely visual. 

PAULA HARDY KANGELOS
 DiamondBetty

It's peak birthday season here in the UK—the statistical point in every 
year when the highest numbers of babies are born. My mother attributed 

this to couples needing to keep warm on cold winter nights at a time 
when only the very fortunate lived in houses with central heating

TALKIN’ ABOUT MY GENERATION

My mother, kind, gentle, forgiving, didn't ex-
actly approve of my experiments with physi-
cal appearance but she accepted it in her 
characteristically unflappable way. She'd al-
ways been a champion enabler and my flights 
of fancy manifested in the real world largely 
due to her weary, loving, compliance. 

She helped me live out my childhood 
dreams in fairy outfits fashioned from wire 
and wool (I fell o� the garden wall and scarred 

Robert Kane

MY MOTHER PROVED TO ME 
THAT THE FRUITS OF THE 
IMAGINATION COULD BEAR 
LITERAL FRUIT, BECOME 
TANGIBLE, YOU JUST HAD 
TO PUT THE WORK IN
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C L A S S I F I E D S

Artist wanted Sacred Steel 
Tattoo. We are looking for a new 
tattoo artist to join our talented 
team. The right applicant must 
have a highly  professional 
attitude, experience and a strong 
portfolio. If you are looking for a 
new studio get in touch on 0247 
767 1150 or sacredsteeltattoo@
gmail.com
 
The Tattooed Arms, Lincoln are 
looking for the right artist to 
join their busy team. Experienced 
artists only, to work 3/4 days a 
week (to be discussed). Guest 
artists would also be considered. 
Please contact us via www.
TheTattooedArms.com or visit 
the shop to apply, must have a 
portfolio.
 
W e  a r e  l o o k i n g  f o r  a n 
experienced tattooist to join us 
here at Infinite Ink in Coventry. 
You must be ambitious and hard 
working as we are a very busy 
custom studio. You must have 
a good portfolio of your most 
recent work, including photos and 
drawings. Please contact Donna 
at infinite.ink@hotmail.co.uk. 
Facebook- https://m.facebook.
c o m / i n f i n i t e i n k c o v e n t r y . 
Instagram- infiniteink_coventry
 
N e w  s t u d i o  i n  D u m f r i e s , 
Scotland area. I'm looking for 
someone to join me in my studio 
on a permanent basis. You must 
be an experienced Tattoo Artist. 
Full time/Part Time hours are 
available. Must have a portfolio 
and be a good all-rounder with 
excel lent customer service 
ski l ls .  Please email  me on 
rejuvenation115@gmail.com or 
call 07495 808 366 or business 
number 01848 331313. 
 
Artist Wanted: Black Lotus 
tattoo studio Liverpool  are 
looking for an artist to work in 
our busy established studio. 
Applicants must have experience 
and a strong portfolio, able to 
handle appointments and walk 
in clientele, and no drink, drug 
or ego problems. For more 
information please send us an 
email with some examples of 
your work and some info about 
yourself to black.lotusta2@
hotmail.co.uk
 
Tattoo Artist Wanted at Ritual 
Art Tattoo ,  Rainham, Kent. 
Applicants will be expected to 
have their own kit and a good 
tattoo portfolio with an individual 
style. You will be expected to 
begin tattooing immediately and 
work a 4 day week between 10:30-
18:00 Tuesday—Saturday. TO 
APPLY: send an email titled "PICK 
ME!" to info@ritualarttattoo.com

TAT T O O  A R T I S T  W A N T E D , 
WOLVERHAMPTON AREA.  Our 
busy, up and coming professional 
studio is looking for a full time 
tattoo artist to join the team! 
We are looking for committed 
and enthusiastic artists, ideally 
looking for a black and grey or 
realism specialist, but we will 
consider all applicants with 
strong portfolios. No Drink, 
Drug or attitude problems. 
Send your portfolio to chris@
cultofthesphynx.com
 
Space to rent for an experienced 
Body Piercer at Inkerrmans 
Tattoo Studio in Crystal Palace. 
Must be willing to do all the 
piercings that come into the 
studio, & have own Client base. 
Good opportunity to build your 
own business. Contact Steve 
- inkerrmans@hotmail.com - 
07851867578 
 
T h e  B l a c k  R a b b i t  Ta t t o o 
Collective - Artist Wanted: We 
are a well established & busy 
studio in Newbury, Berkshire. 
Attractive rates for good artists. If 
you are interested, please email: 
blackrabbitcollective@live.com 
 
Artist wanted: We are looking for 
a full or part time artist to join 
our very busy team, must have at 
least 2 years studio experience, 
must be hard working, reliable 
with a strong portfolio. Please 
contact : purplerosetattoo@
hotmail.co.uk with examples of 
your work and info. This is not an 
apprentice position
 
Part time artist required for 
our busy studio in Pontefract, 
West Yorkshire. Our junior artist 
is moving on after 5 years and 
we need someone of similar 
experience to take on some of 
the walk in traffic and smaller 
one hit pieces. This is not an 
apprentice position. 2 years 
studio experience and a small 
work sample required. Please 
email electric.kicks@hotmail.
com with enquiries.
 
T A T T O O I S T  W A N T E D  I N 
B A S I N G S T O K E .   1 8  y e a r s 
established tattoo studio. Prime 
shop town center location.  Great 
reputation. We are looking for 
a 4th artist to join our highly 
professional and motivated team. 
Please see www.area51.co.uk and 
email some examples of your 
work to info@area51.co.uk Tel 
01256 335511

Whether you’re looking for an additional artist for your studio, a house manager or are selling 
an established business lock, stock and two smoking barrels, these free streamlined classifieds 
ought to get the ball rolling. Send your needs to Jazz Publishing, 1 Marcher Court, Sealand Road, 
Chester CH1 6BS, or email them into: editor@skindeep.co.uk

All details correct at time of going to press. 
Adverts cannot be taken over the phone. 
Please include your full studio details even 
if they are not to accompany the wording.

my knee) and my teenage fantasies in gothic grandeur 
wrapped in Nan's door curtain (I fell asleep in the cathe-
dral rose garden and scared the verger). My mother proved 
to me that the fruits of the imagination could bear literal 
fruit, become tangible, you just had to put the work in. 
When I started out with green hair and pierced nostrils it 
felt to me like the natural progression of my fancy-dressed 
formative years - my mam certainly treated it that way but 
my first forays into tattoos were quite di�erent, inwards, 
not outwards, a secret exploration rather than a public 
one. I had my first two tattoos in places that could be eas-
ily covered, even in a bikini, albeit a rather large bikini and 
the next two, or three, or four weren't much more promi-
nent either. My mother was able to adapt to my newly pat-
terned skin as gradually as I did, and if she minded, she was 
kind enough not to show it. 

Although punctuated with occasional accelerated 
bursts, the progress has been slow, so slow that I've nev-
er given much consideration to the question, 'but what 
about when you are old?' although the non-tattooed folk 
around me clearly have. In two more years I'll have spent 
more of my life living as tattooed person than I spent as a 
Blankie (I’m bringing that word into the pantheon of tat-
too phrases. Ed.) My tattoos now seem as much a part of 
me as my bumpy nose, inherited from my mum, and my 
freckled elbows, I passed down to my daughter.

I'm not upset about getting older, not because I'm mov-
ing the goalposts to suit, but because ageing isn't some-
thing to fear, it's something to celebrate. You see, my 
loved and lovely mother didn't make it past middle age, 
she died of cancer back in 2004. So I'm celebrating 40 
with as much joy as my daughter has for turning 5. 

I hope I get old before I die. ¢

Robert Kane

I'M NOT UPSET ABOUT GETTING 
OLDER, NOT BECAUSE I'M MOVING THE 
GOALPOSTS TO SUIT, BUT BECAUSE 
AGEING ISN'T SOMETHING TO FEAR
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W H E N  W O R L D S  C O L L I D E

Last week I used the following 
phrase when describing my tattoos 
to someone: “they are my magnets, 
and I am the fridge.” I adorn my 

body in the same way I decorate that large 
white appliance in the corner of my kitchen.

That night, I take a proper look at it—
sparkling hearts, pink Vegas buildings, 
soaring palm trees,  distant beaches… 
shit, I did look almost identical to my 
fridge. I’m certainly filled with as much 
wine and chocolate!

So, why do we return from holiday with 
these little images of our experiences? Why 
do we remind ourselves that the best times 
are had outside of our day-to-day existence, 
nowhere near our boring routines and post-
work cooking rituals? Do we all wish that life 
was just one big adventure?

I know I do. Travelling to di�erent places 
takes us outside of our comfort zone and 
only through being introduced to different 
cultures, cities and colours do I feel that I 
can invent myself. When I return from a 
trip away, I urge myself to never forget that 
sensation of self-discovery.

Clearly, that’s my motivation for magnets. I 
wondered if it was my motivation for tattoos, 
too. As I glance down at my little collections, 
I notice that I do have a lot of tattoos relating 
to places—holiday destinations that I have 
visited only a handful of times, but clearly 
rank them as important enough to be the 
subject of my ink.

When I visited Barbados for the first time 
as an adult, I knew I wanted a tattoo to 
represent my experience there. The island 
holds importance for my family for various 
reasons, I was at home there, and felt a strand 
of happiness I hadn’t before. I didn’t want 
to forget it, but knew I would as soon as I 
returned home.

“You’ve only been here once, why on earth 
would you get a tattoo?” I remember my 
brother saying to me whilst we were there. 
I guess this column is an attempt for me to 
explore that. What exactly are those feelings 
that I strive to hold on to, and why do tattoos 
allow us do that?

The peace and joy that I come into 
contact with whilst being abroad is why 
I always wanted to go travelling—leave 
a structured life and see where the wind 
takes me. I know it’s something I’ve always 
craved and as a substitute, probably why I 
have lived in so many di�erent places in the 
UK over the years—which obviously isn’t 
quite as exciting.

Was my obsession with travel tattoos an 
attempt to fulfil a lost dream, to hold on to 
a fleeting feeling that I always yearned to be 
more permanent?

Tattoos can mean so many di�erent things, 
to so many different people. What appears 
to be a simple two-dimensional love for 
something, can actually be something much 
deeper. Our tattoos don’t just enforce who 
we already are, they allow us to enact out lost 
versions of ourselves.

I LOOK ALMOST IDENTICAL TO MY FRIDGE. 
I’M CERTAINLY FILLED WITH AS MUCH 
WINE AND CHOCOLATE 

BECCY RIMMER
 BeccyRimmer

Beccy Rimmer wonders if tattoos can help us achieve our dreams…

Kat Winifred
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